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W “Consolat on,’ for string or- 


chestra, woodwind and four horns, which is to be 
brought out for the first time at Mr. Van der Stucken’s 
next Sunday afternoon concert, will be unmercifully 
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confidently expect that Mr. Otto Floersheim’s 


new composition, 
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slaughtered in the alleged criticisms of the New York 
Times and the Staatszettung, no matter what the merits | 
or demerits of the new work may be. The justifiable- | 

ness of this our expectation will be clear to attentive 
readers of THE MUSICAL COURIER without further ex- 
planation on our part, Should our kind contemporaries 


think to ‘affect the composer = by silence, we trust they 
will not become victims of spontaneous combustion due 
to the retention of too much gas. 





THE METROPOLITAN CONDUCTORSHIP. 
HE position taken by THE MUSICAL COURIER in 
regard to the preferability of Herr Seidl as con- 
ductor for important operas at the Metropolitan Opera 
House to Mr. Walter Damrosch, on account of the lat- 
ter’s youthful experience and consequent insufficiency, 
has since been echoed in numerous other papers, notably 
by the critics of the Herald, the Mazl and Express, the 
Tribune, the Evening Post and the Volkszettung. 

In verification of this statement we reprint the follow- 
ing clippings, which appeared on the day after the first 
“ Walkiire”” performance under Mr. Walter Damrosch. 
The Hera/d, whose criticisms since Mr. Steinberg’s as- 
cendency to the dignity of musical critic are considera- 
bly better than any that have heretofore appeared in 
that journal, says: 

It is not a pleasant duty to write of this latest revival of ‘‘ Die Walkiire.”’ 
The splendid audience which had gathered to witness it last evening 
demonstrated the high admiration in which Wagner's works are held here. 
That this popularity will quickly die out if representations like last even- 
ing’s are insisted on no thinking person will call in question. 

As everybody knows, the leading factor in Wagner is the orchestra. 
Without wishing in the least to detract from the talent and merits of Mr. 
Walter Damrosch, it must in truth be stated that he is as yet unfitted, both 
from a lack of training and experience, to cope with the complex and diffi- 
cult nature of Wagner’s music. It would be a vain and sorry task to sin- 
gle out the shortcomings that marked the orchestral work last evening. 
It was weak, unimaginative, rough and depressingly tame from end to end. 
It is admitted on all hands that nothing more passionate or magnificent has 
been written by Wagner than the music of the first act of “* Die Walkiire.”’ 

Last evening, however, owing to the incompetency of the conductor 
and the vocal weakness of the singers, it proved the most uninteresting 
portion of the opera. 

The Evening Post is a little more guarded in its ex- 
pressions, but one need not read between the lines to 


understand the following: 

Though there was in general no lack of precision, dramatic life and vigor 
were often missed in the second act as well as in the first, the most popular 
of the three, so that it did not produce the same ‘“‘electric”’ effect as on 
some occasions last year. Considering his years and experience, Mr. Dam- 
rosch did remarkably well with the ‘* Walkiire,”’ and it would have been 
unreasonable to expect that he would bring out some of the beautiful details 
of the score as vividly as Dr. Damrosch did last year ; yet one cannot help 
regretting that they were not there. The two principal faults which Mr. 
Damrosch should guard against at present are a habit of dragging the 
tempo in declamatory parts, and a certain timidity in working up a climax. 
Thus, two of the most beautiful passages last evening entirely lost their 
effect because he did not let loose his orchestral forces with sufficient im- 


petuosity. 


The Mail and Express has the following strong and 


manly, straightforward criticism: 

Yet, in spite of the maintenance of last year’s excellence in five of the 
characters and an improvement in the sixth, the work failed to leave as 
deep an impression as last season. Indeed, the fact is that during the last 
act the audience in the galleries thinned out, many of the boxes were de- 
serted, and a number of people left the parquet. Last year the galleries re- 
mained packed until the curtain went down on the last act. It was also 
noticeable that the audience was at no time during the evening as large as 
any of the Walkiire audiences of last year. 

As a Wagnerite, heart and soul, the writer would be very glad if he could 
say that those who stayed away and those who left early made a mistake 
in so doing. But he thinks they were not wholly unwise. For there is no 
doubt that the performance, as a whole, was a falling off from last year’s— 
in fact, almost a set-back for the Wagnerian cause, a set-back given to it 
unwittingly by as enthusiastic and sincere an admirer of Wagner as there 
lives. We have now had three of the works which were given last season 
performed this winter. In one {of them, “‘ Lohengrin,” the standard of 
last winter was considerably raised ; in the other two, ‘‘ The Prophet’’ and 
* The Walkiire,” the standard has been lowered. Why? Because Herr 
Seidl, who conducted “ Lohengrin,”’ is, though still young, a man who is 
so ripe as a musician that he can, besides keeping his forces well in hand, 
divert attention sufficiently from the score to the performers to indicate 
the expression of the varied emotions in which every great musical work 
abounds; to inspire his singers and players with enthusiasm for their 
work, and to give impetus, life and color to the performance. It is not dis- 
creditable to a man of Mr. Damrosch's youth to say that his powers fall 
short of such achievement. He is so occupied with securing a technically 
correct performance that he does not find opportunity to imbue the per- 
formers with the enthusiasm for the music which he himself feels. Thus 
the representation of “‘ The Walkiire’’ had a perfunctory, methodical 
character, notwithstanding the efforts of the artists, which deprived it of 
the inspiriting influence it had under Dr. Damrosch. Mr. Damrosch isa 
man of genuine musical talent, and has a bright future if he will refuse to 
yield to the tempting opportunity to overstep the limits of inexperience 
and immaturity. It would have been easy to have dismissed his share in 
the performance as the 7rféune's critic does with a simple—* Mr. Dam- 
rosch directed the performance with a firm hand, and his intelligence must 
stand unquestioned, so far as the literal contents of the work are concerned, 
but there is room in his conception for much greater intensity of feeling 
and much greater variety of expression,” but it seems to us that this matter 
of the conductorships at the Metropolitan deserves more serious considera- 
tion, because such vast musical interests are staked on the success of the 
season. We consider the falling off in attendance last night, as compared 
to last year’s audiences at ‘‘ The Walkiire,” due to the fact that the draw- 
backs we have mentioned were noticeable to the public in the performance 
of ** The Prophet.” 

The same paper, on the 4th inst., had the following 


article on the important question of the conductorship : 

With the kindliest feelings toward Walter Damrosch and a lively interest 
in his future, we earnestly advise him to voluntarily retire from ‘* The 
Walktire.”’ For we understand, on the best authority, that a movement is 
on foot among some of the patrons of the Metropolitan Opera House to 
get up a petition addressed to the board of directors, asking that “* The 
Walkiire"’ be transferred to Herr Seidl. Mr. Damrosch can escape the 
annoyance of having such a petition presented by volunteering to have 
the transfer effected, an act which would be accepted simply as a graceful 
recognition of Herr Seidl’s reputation as an operatic conductor and especi- 
ally as a conductor of Wagner's works. Such a course would be an honor 
rather than a humiliation to Mr. Damrosch. For it would show that rather 
than jeopardize the cause of the master he loves he would be willing to 
make a personal sacrifice. We believe this act would give him a stronger 
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hold upon the public than he now enjoys. That he is jeopardizing the 
very cause he has at heart we know from many expressions which our 
notice of the performance of ‘‘ The Walktire”’ on Monday night has called 
forth. To state the fact plainly, Mr. Damrosch is prejudicing a large por- 
tion of the public against him, and we believe this prejudice will grow if 
his friends unwisely continue to push him forward unduly. The public 
argues in this manner: We have at the Metropolitan Opera House one of 
the greatest living Wagner conductors, a musician who studied ‘‘ The 
Walktire’’ under Wagner himself. If the management does not volun- 
tarily place him at the head of * The Walktire,”’ we will ask the manage- 
ment todo so, This is a plain statement of the feeling on the subject, and 
w» assure Mr. Damrosch that the matter is being agitated far more widely 
than he supposes. 

We have already stated that we believe Mr. Damrosch capable of being 
of valuable service to the Metropolitan Opera House. He is aman of 
great, but as yet immature musical talent, and though he is not yet expe- 
rienced enough to conduct an opera like “* The Walktire,” he can aid Mr. 
Stanton materially with his advice. Herr Seidl’s connection with the 
house should be a benefit to him. For, instead of seeking to place himself 
on a level with Herr Seidl, he should endeavor to profit by his opportunity 
to study under this great musician. 

This plain, outspoken advice may pain Mr. Damrosch, but not more 
than it pains us, with our lively interest in his future, to give it. When, 
however, a cause is at stake personal feelings must be forgotten. Indeed, 
we consider a critic who is swayed by his personal teelings as dishonest as 
a critic who is bought. Mr. Damrosch’s present course is suicidal—for we 
repeat he is antagonizing the public. Emerson in one of his essays says 
something to this effect: ‘If we are wise we will consider our critics our 
best friends.” 

The afore-quoted clippings will conclusively show to 
our readers that we are not alone in our restrictions on 
Mr. Walter Damrosch’s conducting, nor have we any 
personal motives of any kind or description in insisting 
on them. On the contrary, if we could do anything to 
assist the talented young man in his future artistic de- 
velopment we would do so with pleasure. And so, while 
advocating his removal from the conductor's chair, we 
likewise counsel the management of the Metropolitan 
Opera House to retain Mr. Damrosch as a chorus-mas- 
ter or in any other capacity for which they see fit to pay 
him. All of the more important of the New York mu- 
sical critics worked very hard last year, and also before 
and during the present season, to make German opera 
which they consider the highest art-form in music, a 
success. They have done their share nobly, and have 
succeeded in their aim. They are therefore extremely 
unwilling to see the future of German opera jeopardized 
in this city and country through the employment of a 
poor conductor when an efficient one is at the disposal 
of the management. It was therefore proposed that they 
should all join in a circular addressed to the directors 
which would ask for the removal of Mr. Damrosch from 
the conductor's chair. However, it was soon ascertained 
that the public is quite capable of taking care of itself, 
some by staying away from the performances conducted 
by Mr. Damrosch, and others by proposing the same 
method designed by the critics, namely, by issuing a 
letter to the directors. The critics, therefore, have with- 
drawn, and they leave the matter in the hands of the 
public, who, after all, are the ones to speak the decisive 
word, and one that the directors will not misunderstand. 
For this reason, and because some of the main artists 
are also dissatisfied, we think ourselves safe in predict- 
ing (and our predictions have so far always proved cor- 
rect) that Mr. Walter Damrosch will, in the near future, 
be withdrawn from the conductorship, whereupon the 
Oratorio Society—among the members of which there 
are also many grumblers—will follow suit, and will em- 
ploy Herr Seidl; and, lastly, the Symphony Society will 
go and do likewise, when both of them will secure a 
success, which, at the present time, it cannot be said 


they are enjoying. 








E have received the following circular from Mr. 
H. E. Krehbiel, the able musical critic of the New 


York 7rzbune, and one of our most valued contributors : 
New York City, 
No. 305 West Firty-Firru Street, > 
December 1, 1885. 

With the help of the public, I propose, in May or June next, to publish a 
review of the New York musical season of 1885-6. The book will con- 
tain between 200 and 300 pages, and will embrace a record of all the musi- 
cal occurrences of the city in opera-house and concert-room worthy of note 
on the score of artistic excellence. 

The arrangement will be such as to make reference easy, and the book 
will have a copious index. The programs of the Thomas popular concerts, 
Mr. Van ‘der Stucken’s \concerts and concerts ot the Philharmonic, Sym- 
phony, Oratorio and Brooklyn Philharmonic societies, and other interest- 
ing entertainments, will be set forth in full, interspersed with critical notes 
on the novelties performed. 

The doings of the German opera at the Metropolitan Opera House, the 
opera sung by Americans and Mr. Mapleson’s Italian company at the 
Academy of Music, will be fully discussed, and a list with dates will be 
printed of each series. It will be my aim to make the book as complete a 
record as possible of a season of which it can already be said that it 
has no equal in the past musical history of this or any other city. 

The price of the book will be $1.50. I would be pleased to have your 
subscription for one or more copies, to be paid for when delivered. The 
great labor and expense involved in such a work compel me to make the 
publication contingent on the securing of a sufficient number of subscrip- 
tions to guarantee the cost of printing and binding. 

Very respectfully, H. E, Krensier. 
The subscription blank which accompanied the above 
circular we have filled out, requesting the sending of the 
books when completed, and we would urge all our readers 
to do likewise, as a more valuable, reliable record and 
book of reference than Mr. Krehbiel’s review can cer- 


tainly not be procured in this country. 





What Music Do We Hear in our 
Churches ? 


By EDWARD IRENAUS STEVENSON. 
IIT. 
(Continued.) 
THE PROTESTANT EPISCOPAL CHURCH. 


EXT to our Roman Catholic friends the Episco- 

pal Church makes the most of music as a part of its ritual, 

and recognizes the share which it can be given in worship. The 

intimate relationship of the older to the younger church brings 

this about. She is her mother’s grown-up daughter, and the 

parent's clothes, with a little tailoring, are of a cut and pattern 

that fit her-—more the pity that she does not choose them from 

the closet of cast-offs, and shake them out and be admired of all 
the musical world for her comely attire. 

In very many essential respects the music employed in the 
Episcopal denomination shows a great advance in suitability and 
beauty upon any other represented among us. Within a few 
years there has been a decided quickening of interest among or- 
ganists and choir leaders concerning the noble compositions of 
the early and best British schools. These works are so well- 
known and approved, and cast primarily in forms that are so self- 
evidently proper and perfect for their purposes, that nothing bet- 
ter could be asked. Contemporary English composers have to a 
great extent kept such patterns in mind, and while they have not 
always produced pure results, nor shown themselves free from 
sentimentalities and other defects, they have certainly written a 
vast quantity eminently desirable for use. Furthermore, the rec- 
tors and other clergy are, in a proportion grateful to think, practi- 
cal musicians, disposed to know enough of music to help along a 
healthful state of affairs. The two or three hymnals in general 
employment are most happily put together. To them we shall 
refer in a succeeding paragraph. The chancel choirs, male choirs 
and antiphonal singing are general here, and the quartet choir in 
at least its independent and self-sufficient glory has been steadily 
declining here in popular as well as clerical favor. Congrega- 
tions take an interest and active part in the singing, and show 
themselves desirous of availing themselves of every privilege in 
this direction that is’afforded them during the service—privileges 
from which they had been too long withheld. The Oxford 
movement gave its decided impulse to ecclesiastical music in the 
English Church, and Ritualism has perpetuated that impulse here 
—of which last and its musical manifestations more must be said 
later on. 

Two things must be borne in mind. 

In the less Ritualistic churches, where Sunday’s main morning 
service includes *‘ The Order of Morning Prayer,” with its several 
choral portions (which “ Order” may or may not be succeeded by 
the Communion and usually is not more frequently than by monthly 
or festival celebrations), many of our organists make up the day's 
music with a fair amount of taste and observance of the deriva- 
tion of what is thus chosen. There is so ample a field of com- 
positions, settings of the ‘‘ Venite” and the ‘‘ Jubilate,” the 
‘**Te Deum,” and the like, which are easy and written expressly 
Sor the words, that adaptation of outside musical material is not 
necessary. If the Communion follow, the stock of regular short 
and careful treatments of the sacred office by English and other 
writers in all varieties is easily turned to. Thus the way is made 
straight and the path plain for the clear-headed and conscientious 
musical director here. But in the extreme Ritualistic branch of 
the Church, where music is made still more of, the altar—or 
Communion—service assumes its position as the great office of 
devotion ; is made as completely identical with the Mass as its 
being an adaptation and abbreviation thereof certainly entitles it ; 
and is frequently denominated ‘‘ Mass,” and its music rendered 
almost homogeneous with the Roman Catholic canon. 

First, as to the non or very moderately Ritualistic churches in 
New York. These have, for the last few years, sung a good deal 
of unimportant and inoffensive, if decidedly miscellaneous, works 
by English or local writers for the greater part, and with preludes, 


collection-accompaniment (miscalled the offertory), postludes, | 


set pieces and the like—of dubious propriety, but not adver- 
tised blatantly to the shame of those who have culled them. In 
most cases the organists’ sole and solo responsibilities have been the 
only downright blemishes on well-chosen services at St. Thomas's 
or the Church of the Heavenly Rest, or old St. Paul's, or others. 

Among the houses of worship “quite” or ‘‘decidedly,”’ but scarce- 
ly to be called extremely Ritualistic, Trinity and Trinity Chapel 
may be mentioned, all superbly equipped with organists, choir 
drillers, soloists and choir. It is, then, an apparent fact that 
just in proportion as we advance upward toward certain congre- 
gations yet to be named, and just as the scale of musical perform- 
ance is raised and the resources thereto strengthened, precisely 
does the abomination of desolation which we saw in a preceding 
paper standing in the midst of the Roman Catholic choir-loft 
boldly present itself! Easter, 1883, heard adaptations of the old 
story : Haydn’s ‘‘ Imperial,” Schubert's in F, Gounod's ‘‘ Sainte 
Cecillia,” Beethoven’s in C, and a dozen other masses (in some 
instances announced as ‘“‘ services,” in others as so-and-so’s Mass 
in such a key) equally illegitimate, mutilated and selected from 
or offered expressly for the erring popular taste. 

Announced in the programs of these Ritualistic churches are 
overtures and parts of symphonies or purely secular works by 
Mozart, Haydn, Gounod, Wagner, Mendelssohn, Weber and | 
Rossini. We observe Smart, Best, Barnby, Tours, Stainer, Eyre | 
and others only figuring in minor episodes of the day. At | 
Easter, Haydn's and Schubert’s were the masses anglicavized | 


THE MUSICAL COURIER. 


| and anglicized for employment at the two principal places of 


worship, under the classification at present considered, and the 
minor musical features were secular to a degree that would be 
amusing if one could forget that which it indexes. In the list 
for 1884 the Easter morning or evening record has something to 
do with Prout (a Communion service), Monk, Sullivan, Tours, 
Macfarren and Barnby ; a list highly refreshing to set forth, were 
it only less incidental as to the prominence of their music amid 
the rest, and not widely distributed—a ‘‘ here and there a gem” 
disposal. 

But the organists were responsible for a whole portfolio of Ros- 
sini and Weber and Mozart and Mendelssohn overtures and 
operatic or other excerpts—the ‘ Athalie March,” by-the-by 
(which, like the poor, is always with us), being selected by four 
different prominent players! A Bach fugue in E flat is to be 
recorded to the credit of one organist and we trust it was well 
played. Christmas, 1884, heard at one leading church a whole 
Communion service by Monk, important as a variation from even 
some programs of the better class elsewhere which were of the 
melange construction. The Easter music of the present year was 
also a gain in its main features, and offered several most com- 
mendably selected mayor details. We accent major, because the 
organists were once more the blamable functionaries, by the trivial 
or entirely inappropriate numbers with which they ushered the 
people in-and out, or drowned the footsteps of the wardens passing 
their baskets ; the ‘‘ Coronation March” from ‘‘ Le Prophéte,” our 
tedious friend in ‘* Athalie” and Haydn allegros being included 
to their charge. 





Music in Copenhagen. 


CorenHAGEN, DenmMark, November 3, 1885. 





HE musical season began here early in October and 

promises to bring a number of interesting novelties before 
the public. The most important event of the operatic season has 
been the production of ‘* Aida” for the first time at the Royal 
Theatre ; the performance was a great success, and the mise en 
scéne magnificent. Simonsen attracted special notice by his fin- 
ished rendering of the part of 4 monasro. 

‘* Faust” will be resumed shortly with a new Swedish tenor 
in the title-role. Bolto’s ‘* Mephistopheles” continues to have 
crowded houses, though it has been performed a number of times. 
No modern opera has for a long time had such success. 

The production of the drama, ‘‘ Nero,” by the young and tal- 
ented Christiansen, was looked forward to with unusual interest 
by his friends and admirers. It did not, perhaps, fulfil all their 
expectations, but was well received, in part owing to the inspired 
acting of Emil Paulsen in the principal part. 

No less well-known an artist than Christine Nilsson inaugurated 
the series of concerts at the Casino. She sang particularly well 
the first evening, perhaps because she was inspired by the pres- 
ence of the Emperor of Russia, the King of Denmark and other 
more or less powerful potentates. 

Frau Popper-Menter is expected soon here; among other 
things she proposes to bring out German and Danish melodramas 
in co-operation with Herman Baug, the writer. The rumor that 
Patti was to come to Copenhagen is unfortunately unfounded. 
The Philharmonic concerts will be continued the same as last 
year, with a private orchestra, under the direction of Johan 
Svendsen. 

It is reported that Edvard Grieg will come to Copenhagen and 
Several of his compositions will be given at the 
We are looking forward 


stay all winter. 
second concert of the Concertverein. 
to the completion of a new opera by E. v. der Recke and P. 
Lange-Miiller. The subject of this work is an anecdote from 
the time of Francis I. 

In March the Musikverein will celebrate the fiftieth anniversary 
of its foundation by giving two great concerts, for which Hart- 
man and Gade will both write special compositions. Beethoven's 
Ninth Symphony will be given, and Augul Hamerik will write an 
essay describing concert life in Copenhagen from the beginning. 

DANE. 





——The New York Harmonic Society, organized two or 
three months ago by Mr. S. N. Penfield, will be heard for the 
first time in public on December 23, in Chickering Hall, when 
the music will comprise Bach’s cantata ‘‘ Thou Guide of Israel,” 
Leslie's biblical pastoral ‘‘ The First Christmas Morn,” besides 
choruses, glees and solo numbers. The solo parts will be in the 
hands of Mrs. Emma Watson Doty, Miss Eva Kennedy-Laurie, 
Mr. William Dennison and Mr. Carl E. Dufft. Mr. George W. 
Morgan will be at the organ. The society will subsequently give 
two more concerts on March 11 and May 12, at one of which 


Barnby’s ‘‘ Rebekah " will be performed. 
sleet ad 


The grand organ in the Bloomingdale Reformed 
Church was built by the firm of Messrs. Geo. Jardine & Son, and 
contains many novelties of construction and musical cffects. 
There are two manuals and one pedal organ; twenty three 
speaking stops running all through; five mechanical stops, and 
four combination pedals. It also contains four stops of 16 feet 
tone, and among the most beautiful of the solo stops are the 
doppel flote, eolina, clariana, lieblich gedacht, oboe and bassoon, 
trumpet and harmonic flute. The diapason are grand, deep 
and powerful, and the combined chorus rich, full and har- 
monious; The action is of simple construction, and renders a 
light, agreeable touch to the keys, The design of the case is on 
the new open style, displaying the pipes symmetrically grouped 
and richly decorated. There are twenty-eight registers and 
thirteen hundred and fifty-seven pipes. 
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.-.The Eden Theatre, Antwerp, erected last year at 
great cost, has been burned down. 

....Gounod’s “Mors et Vita” will be given at Brussels, 
under the direction of the composer, by the Nouvelle Société de 
Musique. 

....“‘ Lohengrin,” perhaps the most popular of Wagner’s 
works, has been given 213 times in Vienna during the past twen- 
ty-seven years. 

.... The celebrated tenor Masini is engaged at the Teatro 
San Carlo, Lisbon, for twenty nights, at a salary, it is said, of 
$1,t0o a night. 

....A new opera, “ Faust,” has been composed by a Rus- 
sian composer, M. Zollner, who is the director of the Conserva- 
tory of Music at Dorpat. 

....Jensen’s beautiful “ Wedding 
written for piano to four hands, has recently been skillfully or- 
chestrated by Reinhold Becker, and the work has thus been pub- 
lished by Jul. Hainauer, in Breslau. 

.... The German opera at Rotterdam celebrated, on the 
22d ult., the twenty-fifth anniversary of its existence. A fine 
performance of ‘*‘ Don Juan” was given under Professor Gerns- 
heim’s conductorship to commemorate the event. 

....A “Systematical Chronological Catalogue of the 
Works of Richard Wagner” will shortly be published from the 
pen of an industrious amateur, the possessor of a copious collec- 
tion of Wagneriana—Herr Nicolaus Oesterlein, of Vienna 

.... There is a whisper that musical performances will be 
even better cared for at the London Colonial Exhibition of next 
year than they have been at the Inventions and Music Exhibition. 
Organ and piancforte recitals will be, it is expected, given with 
sitting accommodation for the various audiences. 

....Of Gounod’s “Mors et Vita,”” Messrs. Novello have 
now, it is understood, caused an English version to be prepared 
by the Rev. Dr. Troutbeck, so that future performances can be 
given in the language ‘‘ understanded of the people,” instead of 


Music,” originally 


in Latin. 

...»The French Minister of Fine Arts has commissioned 
MM. Aimé Milet and Cavelier to execute busts of Victor Massé 
and Emile Perrin respectively, for the Institute. It is M. Fran- 
ceschi who will execute the bust of Victor Massé for the salon 
of the Opéra Comique. 

..Among the papers of the deceased Franz Doppler 
was found the complete libretto of a ballet, with songs, entitled 
‘* Fata Morgana,” and written by Mosenthal. The music of the 
first act, written by Doppler, was found complete, and is now in 
the hands of the director of the Vienna Court Opera, who is 
trying to find some composer who would like to complete the 
work. 

....Rubinstein’s first series of piano recitals at Berlin 
have proved an enormous success. He is going to give, in addi- 
tion to his regularly advertised series, several recitals gratis for 
the benefit of musical students in the academies. In recognition 
of services in this way a charming festival has been arranged in 
his honor to take place in the Kaiserhof Hotel. The entertain- 
ment will include a series of tableaux vivants illustrating noted 
artists and their career. A number of famous musicians will as- 
sist at this affair. 

.... The inauguration of the Bellini monument at Naples 
would probably have taken place ere this but for the outburst of 
cholera in Sicily. In a letter addressed to the Roma, Signor 
Francesco Florimo, the friend of Bellini’s youth and now keeper 
of the archives at the Conservatory of Music at Naples, says : 
‘‘The monument which Naples has raised to the composer of 
‘* Norma,” was to have been inaugurated somewhere about the 
beginning of November, but Sicily is still desolate, and it is not 
possible to honor the great Catanian in the absence of his fellow- 
citizens. For this reason the ceremony has been postponed.” 

.... The London Figaro has the following editorial about 
the establishment of the Novello oratorio concerts: ‘‘ The objec- 
tion will, of course, be made in some quarters that only the publi- 
cations of Messrs. Novello are to be given, and therefore, that 
the concerts are an incident in a big scheme of advertisement 
The objection may be true ; but, as the public are the gainers, no. 
body, assuredly, has reason to complain. It is understood that, 
after the fees of the concert artists, the salaries of the band, and 
other charges are defrayed, if every seat at the Novello concerts 
were paid for, no appreciable balance of profit would remain. 
Under such circumstances, it would be nonsense to expect that, 
with an enormous and acceptable repository of their own publica- 
tions before them, Messrs. Novello should gratuitously speculate 
in other music. A picked choir of about 250, and a splendid 
orchestra led by Mr. Carrodus and conducted by Mr. Mackenzie, 
are during the season to be heard, with eminent principals, in such 
works as Dvorak’s ‘‘ Spectre’s Bride,’’ Gounod’s ‘‘ Morset Vita,”’ 
Liszt's ‘‘ St. Elizabeth” (plus the presence of the composer), 
Wagner's ‘‘ Love Feast of the Apostles,” Gounod’s ‘* Redemp- 
tion,” and other music. For the opening of the season on Tues- 
day was selected ‘‘ The Rose of Sharon,” by Mr. Mackenzie, 
which has been accepted memine contradicen/e, as the most popular 
English oratorio within living memory. No finer cast than 
Mmes. Albani and Trebelli, Messrs. Lloyd and Santley, could 
well be secured, and thus the Novello oratorio concerts started 
under the happiest conditions.’ 








PERSONALS. 
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RUBINSTEIN’S PRACTICE.—Rubinstein was _ recently 
asked at Berlin by a young lady artiste whether he still prastised 
the piano, whereupon he truthfully answered that he regularly de- 
voted two hours daily to that occupation. Further interrogated 
whether he thought this strict adherence to his rule necessary, he 
replied, ‘* The omission of one day’s practising / notice, two 
days’ omission would be discernible to your artistic ear, and 
three days would even be plain to the general public.” 

WILHELMJ IN PETERSBURG.—August Wilhelmj 
is at the present moment in St. Petersburg, where he is concert- 
izing with the greatest success. 

TAMBERLICK FOR BERLIN.—The celebrated tenor, Tam- 
berlick, who is sixty-seven years old, is shortly to sing in Ber- 
lin, where he has been engaged for three concerts. 

MuRIO-CELLI'S WALTZ-SONG.—Mme. Murio-Celli, the 
well-known singing teacher, has just written and published a 


ST. 


new waltz-song, entitled ‘‘ Etelka,” which is dedicated to Mme. 
Etelka Gerster, The composition is very meritorious, both from 
a musical standpoint and as a piece for the development of vocal 
technic. 


MME. MENTER CREATES A FURORE.—Mme. Menter, the 
pianist, who, it was reported, had retired from the profession and 
become a millionaire, has been creating a furore by her perform- 
ances at Christiania and Copenhagen. The following extract 
from a letter dated Copenhagen, November 14, has been 
forwarded to us: ** At Christiania ,all the concerts were sold, the 
enthusiasm was colossal, and the public indefatigable in bestow- 
ing ses ovations flatteuses on Mme. Menter, the students of the 
University assembling before her hotel after the concert and 
serenading her, At Copenhagen enthusiasm was beyond bounds, 
and the students, not content the pianist, 
attached themselves to her carriage after the concert and drew 
her round the city to her hotel, not dispersing until Mme. Men- 
ter appeared at the balcony of her apartment, and, in an appropri- 
ate speech, thanked them for their hearty reception.” 
Menter intends visiting London next spring, and add one more 


with serenading 


Mme. 


to the galaxy of pianists expected to honor ‘‘ unmusical” Eng- 
land with their presence.—London Musical World. 

PATTI AND NICOLINI.—On the 12th ult., at the Mairie of 
the Eighth Arrondissement of Paris, the divorce was formally 
pronounced of Ernest Nicholas, better known as Signor Nicolini, 
from his wife, née Maria Annata, by whom he had five children. 
Now that Mme. Patti has a divorce from the Marquis de Caux and 
Signor Nicolini one from his wife, there will be nothing in the way 
of a marriage between the two artists excepting the French law, 
which requires divorced persons to wait a year before remarrying. 
Patience, therefore, dear diva, and next fall the great wish of 
your heart shall be granted. 

GOLDMARK’'S VANITY.—Henry T. Finck, in the Evening 
Post, gives the following amusing item concerning the composer 
Goldmark : Carl Goldmark, whose famous opera, ‘“ The Queen 
of Sheba,” had its first performance in America at the Metropoli- 
tan Opera House last week, is, like some other creative artists, 
somewhat vain in regard to his accomplishments, The story cir- 
culates in foreign musical circles that when his well-known or- 
chestral suite was published he used to visit every city where it 
was to be produced, in order to enjoy the applause bestowed on 
it. One day, when it was to be given at Salzburg, the famous 
wag and violoncellist, Popper, on registering his name in a hotel, 
found that With a 
wicked grin he seized the pen and made it read ‘* Carl Goldmark 


the last name on the list was Goldmark. 


This can be supplemented by the following authen- 
At a fashionable dinner-party Goldmark is intro- 


and suite 
tic anecdote. 
duced to a pretty young lady from the country. It appears to 
him that she does not seem sufficiently impressed with the honor 
she has just received, and so he adds as a gentle reminder : 
**Carl Goldmark, the composer of the ‘Queen of Sheba!’” 
Whereupon the rural belle with charming naiveté, replies: *‘ Re- 
munerative position, isn’t it?” Goldmark withdraws in disgust. 

THE AMERICAN OPERA'S FIRST TENOR.—Mr. William 
Candidus, the first tenor of the American Opera Company, has 
left Frankfort-on-the-Main and is expected here by to-morrow. 
As both Messrs, Candidus and Stritt have left the Frankfort 
Opera House, they are there now without a tenor, having to 
rely on transient ‘* guests,” the first one of whom will be Merr 
Nachbaur. 


THE ‘CASINO’Ss NEW AMORITA.—On Monday night 
Mme. Morosini-Schilling-Hillskamp {took at the Casino for che 
first time the part of Amorifa, She was in every way a great im- 
provement on her predecessor, singing and acting with nice taste 
and exhibiting a pleasing and well-trained voice. 

CONSTANZA DONITA.—Mlle. Constanza Donita (Miss 


Seebass, of New York), whose successful début at the Teatro 





Carignano in Turin, Italy, on November 14, was reported by | 


cable through the Associated Press, seems to have made a still 
greater success in her subsequent appearances there as Rose de 
Mar Halévy'’s opera, ** Val de Andorre.”’ 
papers just received speak in the highest terms of her magnificent 
soprano voice, her faultless singing and fine acting. It is also 
stated that Mile. Donita will soon make her appearance as 
Marie in the opera, ‘Il Valdese,” written by Signor 
Valetta, of Turin, said to be a highly dramatic and meritorious 
work. By the middle of this month the opera troupe will pro- 
ceed to Geneva, Switzerland, where Mile. Donita will appear as 


in 


new 


Turin news- | 
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Mignon in Thomas's opera of the same name. It is said that | through a too frequent employment of the instruments of per- 


Mlle. Donita speaks and sings equally well in the English, 
French, German and Italian languages. 


John A. Broekhoven. 


R. BROEKHOVEN, whose picture we produce | 


cussion, notably the cymbals. He also uses the harp to such 
great excess that finally it loses its power of coloring and becomes 
mere tinkle. Some of the phrases ascribed to the harp can be 


put down for nothing else than appeal to the galleries. 


in this issue, was born in Maastricht, Holland, in the year | 


1852, and is consequently rather a young man to have risen to the 
prominent position that he now occupies. He came of a music- 
loving family, and three of his brothers were good amateur musi- 
cians in Holland, and one of them, Joseph, is now a professional 
musician in New Orleans, The family came to America in 1863 
and settled at Columbus, Ohio. 
cinnati, where he has resided ever since and where most of his 
successes have been achieved, and in that city of many excellent 
musicians he ranks among the very best. 

He received his first musical instruction from his brothers in 
the form of lessons on the flute and horns, and he was afterward 
stimulated by his brother Joseph to study harmony. While in 
Columbus he began taking lessons on the violin and continued his 
study of that instrument after moving to Cincinnati, where he first 
began to be prominent as a viola player in quartets, chamber con- 
certs, &c. 

He led the Cincinnati Orchestra and Reed Band during the sea- 
son of 1880 and part of 1881. Last summer he was the director of 
the May Festival given by the Nashville Musical Union, and the 
citizens of that city made vigorous efforts to entice him away from 
Cincinnati, but were unsuccessful. 


In 1867, John moved to Cin- | 


At the beginning of the present season, the Philharmonic Or- | 


chestra, of Cincinnati, passed through a critical experience on ac- 
count of internal dissensions and jealousies, and several times it 
seemed certain that it would goto pieces. In the midst of these 
tempestuous times, Mr. Broekhoven was called upon to take the 
conductorship. He accepted the arduous trust, succeeded largely 
in harmonizing the discordant elements, and the prospects are 
now flattering for a first-class, permanent orchestra. After being 
honored with the conductorship, Mr. Broekhoven exhibited his 


characteristic magnanimity by voluntarily offering to share the 


| 
| 


honor with Mr. Henry Schradieck, who had been one of the | 


leading competitors with him for the honored position. 
Mr. Broekhoven is decidedly a self-made musician. 
as a conductor has already been outlined, but he is equally suc- 
cessful as a theorist, teacher and composer. He has written 
several quartets and compositions for the orchestra, of which his 
“Creole Suite” may be specially mentioned as fast winning its 
way to popular favor. He is very popular as a teacher and be- 
gets in his pupils a hearty enthusiasm in their work. And yet 
what he knows of musical theory he obtained without the aid of a 
teacher. Richter’s well-known work on harmony and counter- 
point has been specially digested by him, and he is now engaged 
in rewriting an edition of it in order to elucidate the many dark 


His career 


places in it and make it a true text-book on harmony. 
work he has about completed, and will soon place it in the pub- 
lisher’s hands. 


German Opera. 

HE management of the German opera at the 

Metropolitan Opera House, under the able and untiring 
guidance of Mr. Edmund C, Stanton, brought out on last Wed- 
nesday evening, for the first time in this country, Carl Gold- 
mark’s spectacular opera of ‘* The Queen of Sheba.” The large 
house was filled to overflowing, and the same has been the case at 
the two repetitions of the new work given on last Friday and 
Monday night, so that the work promises to be, as it has so far 
been, the financial success of the season, 

So much has been said in the daily papers regarding the new 
work that a reiteration of the plot seems almost superfluous at 
this late hour, and in reference to the musical worth of the same our 
own views do also not differ widely from those generally expressed 
in the daily press of this city. We hardly know what criticism to 
make of a work which exhibits so much that is good side by 
side with quite as much that is bad. Though rather hard to 
severely criticise the first work that has been written avowedly un- 
der Wagner’s influence, we shall not hesitate to state what we 
have to say against it. 

First of all the work is essentially an ofera, so far as this term 
can be used as an antithesis to Wagner’s idea and creation of a 
music-drama, The great faults to be alleged against Goldmark 
are half-ernestness and a lack of determination. He is evidently 
a great admirer and earnest student of Wagner and wishes to 
follow him as far as is consistent with his own advantage. In 
other words, the all important thing with him is to please the 
public and become popular. He would write, as best he can, up 
to the point of conflicting with that. 
absurdities except those which the public seem to demand. In 
other words he has not the courage to devote his work to art only 
and put off recognition for some years to come. Every fault that 
the work contains, with the exception of the absolute quality of 


| the music, can be traced to what has been now said. 


As to the quality of the music, first, it is not fresh or even 
original ; second, some of it is so like its Wagnerian model that 
it looks like something more than mere coincidental likeness, ex- 
cusable through the apparent influence of Wagner; third, it 


This | 


He would strike out all | 


As to the structure, as before said, the work is an opera and 
contains its ballets, which are the principal faults it has, as they 
are, even for ballets, very bad and are so placed as to conflict dis- 
agreeably with the logical current of the drama. Goldmark’s 
writing for the voice is a strange combination of Wagner and 
Rossini, at times reminding one of the palmy days of the Italian 
aria, and at other times chiefly in dramatic crises (which, as be- 
fore remarked are Goldmark’s best points), distinctly reminding 
one of Wagner at his ‘‘ Tannhiiuser ”-‘‘ Lohengrin” period. 
The recitatives in particular have been constructed after this 
model, some phrases being similar, note for note, with ones in 
‘** Lohengrin.” 

Goldmark’s writing for the voice, however, is certainly effec- 
tive at times, but it must be very trying for the singers, for he 
seems to have a partiality for high notes. He is too fond, 
theoretically speaking, of the effect of unaccompanied voices and 
frequently, therefore, breaks off the orchestral accompaniment in 
the midst of a fortissimo, thereby insuring the hearers full time 
to receive the effect of the voices, a trick which is calculated to 
touch the populus, but which is very contradictory to true art. 
Goldmark’s choral writing shows considerable freedom in the 
leading of voices. His four-part writing would probably not 
pass muster before the eyes of Beckmesser Archer, but it is never- 
theless highly effective and the choruses belong to the better 
parts of the work. 

With regard to Goldmark’s efforts to give his music a distinc- 
tive character they are not without success, but lead him at times 
into eccentricities. His use of the Leitmotiv we cannot speak of 
without a study of the score ; but it seems to us as if he used 
that device only sparingly, and not at all like Wagner, as the 
structure of the entire opera. 

With regard to what can be said in unalloyed favor of the work 
probably less space need be consumed, for it is always easier to 
condemn than praise, but what is to be said is said no less earn- 
estly. First, Goldmark’s music is always as true to the drama as 
the amount of talent he possesses will permit. He is not a Wag- 
ner, as shown by his music, but it has been written in the right 


path. His orchestration, barring the eccentricities and bom- 
bast spoken of, is decidedly good and never lacking in 
fullness. His harmonies are in general good, sometimes 


striking, always distingué, and in one or two places may 
even be termed grand. The declamation, as stated above, is 
forcible, but, unfortunately, not sufficiently original. The vocal 
phrases of King Solomon and the admirable use of the subdued 
brass in the orchestra, as always applied to him, are very stately 
and majestic. Of course this whole part has been modelled after 
Wotan inthe ** Nibelungen Ring,” but is none the less effec- 
tive, and és at times original in its application. 

To sum up and criticise ‘The Queen of Sheba” in a sen- 
tence: it is not a great work and not one calculated to place its 
author among the gods of music, but it is a good work, will 
always be interesting and very pleasurable in the sense of en- 
tertainment, and as it stands now it is superior to any Italian 
opera that we know of, with the possible exception of ‘* Aida,”’ 
and is destined to rank on its superior musical form after 
‘* Faust’ and “ Carmen,” though in musical contents inferior it 
is to both. 

The three performances of the work so far given were all high- 
ly satisfactory and reflect great credit on the management for the 
gorgeous mise-en-scéne, which in the scene representing Solomon’s 
temple reaches a climax of richness and beauty of coloring which 
so far has never yet been attained in this country. Herr Seidl’s 
conception and conducting of the entire work gives an interpreta- 
tion in which the composer himself would hardly be able to dis- 
cover any flaws. On the evening of the premidre Herr Stritt 
was the Assad, and, though he did fairly well, his voice 
seems to be giving out, and he was replaced on Fri- 
day night by Herr Alvary, who certainly showed great 
improvement on his previous efforts. He sings the 
part well and looks it still better, all his movements being grace- 
ful and picturesque. Frl. Lehmann is a perfectly lovable Su/a- 
mith, singing and looking alike charming and artistically inimi- 
table. Xing Solomon is sonorously and well interpreted by Herr 
Robinson. Herr Fischer is an admirable High Priest and Frl. 
Brandt makes the most of the small part of Astaroth. The only 
weak artist in the excellent cast is Frau Kraemer Wiedl, who is 
neither as good-looking in form nor face as the Queen of Sheba 
is reputed to have been, nor has she the voice to satisfactorily in- 


| terpret the music Goldmark has allotted to her share. 


On Saturday afternoon ‘‘ Die Walktire” was repeated before a 
fair-sized audience, the only change against the former represen- 
tation of the same work being Fri. Slach’s taking the part of 
Sieglinde, instead of Frau Kraus. Frl. Slach did this in a very 
praiseworthy manner. 

To-night ‘‘The Prophet” will be repeated. Friday night 
‘* Tannhiuser ” will be given for the first time this season, and at 
the Saturday matinee ‘‘ The Queen of Sheba” will again and for 


| the fourth time be heard. 


leans toward the bombastic, though the best of it all is in mo- | 


ments of passion. 
The orchestration is far above the average, though the forego- 
ing remark about bombast applies here equally well. 


Goldmark | 
in contrast with Wagner is almost always noisy, especially | London. 








The Actors’ Fund benefit at the Casino on to-mcrrow 
afternoon promises to be largely attended. Mr. Aronson will 
make a feature of the floral display in the house and on the stage, 
introducing for the first time this phase of the floral concerts of 
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Symphony Society Concert. 
HE performance of an unsuccessful, uninterest- 
ing and weak ‘* new” symphony by Bruckner on the part 
of the New York Symphony Society, under Mr. Walter Dam- 
rosch, at the Metropolitan Opera House on last Friday afternoon 
and Saturday night is linked with a story of such an amusing 
nature that we cannot withhold it from our readers. At the 
close of last season THE Musicat Courier brought the first 
news of the great success a ‘‘new” symphony by Anton Bruck- 
ner, his seventh one in E major, had at its first production in 
Leipsic and at repetitions in Munich and Carlsruhe. This 
news, of course, did not fail to interest both Theodore 
Thomas and Walter Damrosch, and they left 
with Mr. Schirmer to send them score and orchestral 
as soon as they should arrive in this country. Now, Mr. 
Schirmer, who, as a good merchant, of course likes to 
sell everything he has or receives in his store, and who, being the 
largest music publisher in this country, of course does not know 
the difference between E major and D minor, received the sixth 
symphony by Bruckner, which stands in the latter key, and sent a 
copy to both Messrs. Thomas and Damrosch. Thomas unsus- 
pectingly announced the work as a novelty on one of his pro- 
grams, but when rehearsing he found it to be as above described, 
namely ‘‘ uninteresting and weak,” and struck it off the program, 
swearing that he would never again trust in the news contained 
in THe Musicat Courrier. Walter Damrosch, however, less 
experienced than Mr. Thomas, and also with less musical judg- 
ment, tells his musicians that this is ¢4e ‘‘new” symphony by 
Bruckner which has had such a great success in Germany, and 
puts it on the program as such. He succeeded on Friday after- 
noon and Saturday evening in boring with it for fifty-five min- 
utes a not over-large audience. The mistake, however, arose 
because neither Mr, Thomas nor Mr. Damrosch had read closely 
enough THE Musical Courier, which spoke of Bruckner’s sev- 
enth symphony, that in E major, and not of his sixth one, in D 
minor. The new work has just been published by Albert J. 
Gutmann, of Vienna, and copies of it may be expected here by 
the 15th inst., when we hope Mr. Thomas will give it a reading 
and eventually a performance. 

The other orchestral works performed at this, the second, Sym- 
phony Society concert were three Airs de Ballet from Gluck’s 
** Iphigenie in Aulis,”” Mendelssohn's ‘‘ Fingal’s Cave ” overture 
and the finale from Wagner's ‘‘ Rheingold.” To say that either 
of these selections was well performed would be perverting the 
truth ; neither were they played absolutely badly. But the per- 
formance had that featureless and characterless physiognomy 
which is always the result of wavering and uncertain conducting. 
Disturbing also is the fact that the brasses are very much out of 
tune with each other and with the wood-wind, of which latter 
the two flutes also do not correspond with each other. 

Praise in a criticism on this concert is due exclusively to the 
soloist, the well-liked tenor, Eloi Sylva, who, instead of the origi- 
nally announced Handel and Rubinstein arias, sang the beautiful 
prayer from Wagner’s ‘‘ Rienzi” and the B minor-major reci- 
tative and aria ‘‘ Faiblesse de la race humaine "’ from Gounod’s 
** Reine de Saba.” Although the quality of Mr. Sylva’s voice in 
the lower register is not as pleasant as the one in the upper, the 
former being of baritone and only the latter of true tenor timbre, 
he greatly pleased the audience through artistic delivery and fine, 
sustained phrasing. Greatly tothe credit of Mr. Sylva is also his 
abstention from the usual indulgence in the encore nuisance, in 
spite of the fact that a triple hearty recall after the Gounod aria 
gave him ample excuse for availing himself of the opportunity 
of a further hearing. 


Sobrino Concert. 

ARLOS SOBRINO, a young Spanish pianist, gave 

a concert at Steinway Hall on last Thursday night, with the 

assistance of Mme. Ida F. Cortada, soprano, and Ovide Musin, 

the favorite violinist. The concert-giver exhibited good technic 

and fair conception in three Chopin numbers ; Beethoven's appas- 

sionata sonata, however, he ought not to have played, as he evi- 

dently does not understand it and entirely spoiled the last move- 
ment by bad use of the pedal. 

Mr. Musin was, like always, enthusiastically received, and he 
played like a true artist the violin part in Schumann’s D minor 
sonata, Corelli’s ‘* La Folia,” and Wieniawski’s ‘‘ Airs Russes,” 
being, of course, encored. 

Mme. Cortada was heard to better advantage in two songs, 
‘‘Sommerabend,” by Lassen, and ‘‘ Du bist mein all,” by 
Bradsky, which she sang with nice expression, than in Rubin- 
stein’s aria ‘‘ E dunque ver,” during the rendering of which she 
evidently labored under stage fright. 


Thomas Popular Concert. 

T the fifth Thomas Popular Concert, given at 

the Academy of Music on Tuesday evening, the Ist inst., 

we heard in almost perfect rendering Gluck’s overture ‘* [phi- 

genie in Aulis,” Schumann’s symphony in B flat, and as ‘‘ by 

request” selections the previously given and now repeated G 

minor variations for string quartet and the second series of 
Rubinstein’s ** Bal Costumé.” 

The soloist on this occasion was Mr. Rafael Joseffy, who ren- 
dered Beethoven's G major pianoforte concerto in an absolutely 
faultless manner. This seems to be the best of his efforts, with 
the possible exception of the Chopin E minor concerto, and in 
the interpretation of both of these works he stands without a 


their order | 
parts | 





rival. Asan encore Mr. Joseffy rendered the beautiful, but for 
an encore number somewhat too lengthy, E flat minor capriccio 
by Brahms. 

It seems to us that Theodore Thomas is of late not quite | 
as careful with the orchestral accompaniment to Mr. Joseffy’s | 
playing as he used to be. A certain slovenliness was noticeable 
in the accompaniment of the Liszt A major, the Schumann A 
minor, and lastly also the G major Beethoven concerto. Why is 
this thus ? 

Thomas Popular Matinee. 
HE program for last Thursday’s fifth Thomas 
popular matinee of the series for young people was an attrac- 
tive one for the purpose, if not a particularly interesting one for 
the cognoscenti. It reads as follows: 
VOICE, TUE cs secucsctess . .Weber 
Andante, * Surprise Symphony” ¥e 
Scherzo, ‘* Midsummer Night’s Dream” 
Andante and scherzo capriccioso werepegedae ecces 
Miss Maud Powell. 
e+ scbee eee. MEURStCIR 
d, Toreador et Andalouse, 

4, Berger et Bergére. e, Pelerin et Fantaisie (Etoile du Soir.) 

c, Pécheur Napolitain et Napolitaine. _/,Royal Tambour et Vivandiere. 
Waltz, ** Village Swallows ”’........ aide daneechanadkesces Ee 
Torchlight march, No. 1, B flat.. . ..... Meyerbeer 

The orchestra, through constant 
such fine ensemble form that the renderings are free from even 
the slighest blemishes, and it cannot be wondered at, therefore, 
that a sprightly and piquant number like the scherzo from Men- 
delssohn’s ‘‘ Midsummer Night’s Dream” music was redemanded 
and played da capo, The first series of the Rubinstein ‘‘ Bal | 
Costumé ” suite seem to us to be superior in invention to the | 
previously heard second series. The orchestration by Erdmanns- 
doerfer is brilliant and effective. Miss Maud Powell played 
David's somewhat insignificant ‘*‘ Andante and Scherzo Capric- 
cioso”’ very nicely and was encored, 


Third Musin-Hyllested Matinee. 
HE third and last Musin-Hyllested matinee took 
place Tuesday afternoon, December 1, at Steinway Hall, 
before a large and intelligent audience. The Beethoven ‘‘ Trio,”’ for 
piano, violin and violoncello, in D, was finely rendered by Messrs. 
Hyllested, Musin and C. Bayerhofer, and both Messrs. Hyllested 
and Musin played their respective solos with great perfection and 


taste, Mr. Musin, as usual, carrying off the lion’s share of the 
His solos were Tartini’s 


Bal Costumé (first suite).... 
4, Introduction 


playing together, is now in 


applause, being repeatedly encored. 
‘* Variations Serieuses ” in F major, Beethoven’s Romanza in F, 
most admirably played, and the showy but trivial Wieniawski 
Mazurka in G, 

Mr. Hyllested rendered Bach’s Bourré in G with a wise re- | 
fraining from over-use of the pedal ; he further exquisitely gave | 
the ‘‘ Vogel als Prophet” from Schumann's ‘‘ Jagdscenen,” and | 
immediately afterward spoiled the good impression produced by | 
a very ‘‘ muddy” rendering of the ** Jagdlied’’ from the same | 
opus. Mr. Hyllested was then heard in Svendsen’s “* Romantic | 
Suite,” after which he was twice encored, and wound up the pro- | 
gram with Liszt's second ‘‘ Rhapsody.” 

Considerable interest was created by the début of 
Jennie Muller, daughter of a German clergyman of Charleston, 
S. C., who has recently arrived in New York from Frankfort-on- 
the-Main, where she has studied music for several years under 
the tuition of Mme. Clara Schumann, and vocalization with 
Mme. Viardo Heéritti, of the Conservatory of Music in that city, 
Miss Muller sang the aria ‘‘ Jerusalem” from Mendelssohn's 
‘* Paulus,” and Schubert’s serenade ‘‘ Hark, hark, the lark,” 
with great taste, correct phrasing and pure intonation, making a 
very favorable impression upon the audience. Her voice is a | 
mezzo-soprano of rich sympathetic quality, which she manages | 
with much skill, singing equally well in English and German. | 


Miss 





Miss Muller will prove quite a welcome addition to our concert 


stage. 


HOME NEWS. 
via m he 
——“ Fatinitza” was given on Friday and Saturday even- 
ings at the Thalia Theatre. 
Miss Adéle Margulies will give a concert at Steinway 


Hall Friday evening week, with the assistance of Mr. Thomas's 
orchestra. 





——The management of the Emma Nevada Concert | 
Company announces three concerts at Central Music Hall, Chi- 
cago, on the 15th, 17th and {oth inst. 

Mr. Mapleson still talks of producing “‘ Manon” (not 
Nanon,” as some papers were ridiculously printing it) at some 
future time. Well let him come on as soon as he likes and we'll 
listen to him. 

——Herr Jean Joseph Bott, violinist, will give a concert 
at Steinway Hall on Monday evening, the 21st inst., with the as- 
sistance of Miss Juliette Corden, soprano; Wilhelm Miiller, vio- 
loncellist, and F. O, Dulcken, accompanist. | 

Miss Emma Berger, a young soprano singer recently 
returned from Europe, made an excellent impression at the Pea- | 
body recital at Baltimore recently. She sang arias of Weber, 
Wagner and Gounod and Schubert songs. | 

The Philharmonic Society will give their second con- | 
cert.on Saturday night, when the program is to include Mozart's 
G minor symphony. Mendelssohn’s ‘‘ Melusine” overture, and 





as a novelty a symphony by Xaver Scharwenka. Mme. Fursch- 
Madi will be the soloist and she is to sing an aria by beethoven 
and one by Saint-Saéns, the latter one also a novelty. 

The route of the Mendelssohn Quintet Club this week 
is as follows: To-day, Warren, Pa.; December ro, Butler, Pa.; 
December 11, Oil City, Pa.; and Corry, Pa., December 12. 

Mr. Sumner Salter gave an organ recital last Saturday 
week at the First Methodist Church, Atlanta, at which an excellent 


program was presented. He was ably assisted by Mrs. Mary 


| Turner Salter and Prof. E. A. Schultze, the violinist. 


—-—-We understand from Baltimore that the operetta, 
** Jack Sheppard,” music by A. Itzel, Jr., libretto by A. K. Ful- 
ton, was so successful that it has been incorporated in the regu- 
lar repertoire of the opera company which produced it, and will 
shortly be produced in New Orleans. 

——Mr. Robert Goldbeck, the distinguished pianist, will 
give a concert at Chickering Hall on next Friday evening, when 
he will be assisted by Miss Marie Havely, soprano; Mrs. Helen 
Ludington, contralto, and Messrs. Edward and Henry Molien- 
hauer, violinist and violoncellist respectively. 

——Mr. Thomas will devote several of his Tuesday even- 
ing concerts to some of the great composers, when the programs 
will consist exclusively of works by them, The first two selected 
are Berlioz and Beethoven. Both were born in the month of De- 
cember, and the concerts will be in memory of their birth. The 
concert devoted to Berlioz took place last evening. Next Tues- 
day, December 15, that devoted to Beethoven will be given. 

The program for to-morrow afternoon’s Thomas 


popular concert is as follows : 
Robert Fuchs 


Symphony, C major, op. 37 (new)..... 
.. Rubinsteia 


Concerto, No. 3, G major, op. 45. ...... 

Mr. Carl Faelten. 
** Tannhduser "’ Dead Faeed os ccccee OOP 
Beethoven 


Overture, 
Theme and variations, Op. 18....... Minka Salle 
String orchestra. 


Symphonic poem, ** Les Preludes”’.......... <6 cae ee 


Here is a specimen criticism 
(?) Journal ; it is taken from last week's paper : 


The joint performances of Hermann and Ferdinand Carri are superior to 


from the American Art 


any that we are accustomed to, not alone from the fact that both are artists 
in their own branch, the one as violinist and the other as pianist, for often 
we enjoy the spectacle of hearing a combination of some of our leading 
virtuosi upon these instruments in uniting togive the public as perfect a per- 
‘ormance as possible; but the intimate musical associations that arise from 
the daily contact of two brothers, both eminent musicians, with its thorough 
understanding of every phase of their genius, results in the most perfect uni- 
son possible, for they are unavoidably one in sympathy and musical feeling. 
——~—The program for the next Sunday afternoon Van der 
Stucken concert at Steinway Hall is as follows : 
1. Overture, ** Ruy Blas” ical acd eae a ..F. Mendelssohn 
Orchestra. 
. Aria, “* Let the Bright Seraphim ”’.... ... ..G. Handel 
Mrs. E. Dexter. 
(Trumpet solo, Mr. Bellstedt.) 


. Rhapsodie No. ... A. Hallén 


1 (by request) Po me 
Orchestra. 
. Grand Fantasie, ** Airs Polonais” ..................4. -.»-.F, Chopin 
Mr. Alexander Lambert. 

O. Floersheim 


5. a, Consolation (new) 
F. Thomé 


6, Badinage, scherzo............ PRP, el 
Orchestra. 
6. Songs, a, ** Sehnsucht”’ (** Longing ”’)... 
bs“ Rath * Raned ™) is de ituwccuese 
Mr. Carl Dufft. 
7. Divertissement from ** Les Erinnyes ”’ (by request) 
a, ** Greek Danee.”’ 
4, ** The Trojan regretting her native country.” 
, ** Finale.” 


»-.-++.A. Rubinstein 
ier ateiel »F, Abt 


«+++ee+J. Massenet 


Orchestra. 

The management of the American Opera Company 
gives assurances that it is the intention to produce during the 
first season of the American opera (lasting for fifteen weeks from 
January 4) at least ten of the operas in the prospectus, as prom- 


| ised, and the earlier productions will positively be given in the 


following order: ‘* The Taming of the Shrew,” ‘* Orpheus and 
Eurydice,” ‘* Lohengrin,” ‘‘ The Magic Flute,” ‘* The Merry 
Wives of Windsor,” *‘ Lakmé,” ‘* The Marriage of Figaro,” &c. 
If any deviation is made from the other operas which it is at 
present intended shall be produced, it will be in favor of an 
entirely new and modern work instead of some opera that has 
often been before the New York public. Mr. Locke is at present 
negotiating with one of the most famous European composers for 
a new opera, which is at present the greatest operatic novelty. 
If the negotiations are satisfactorily closed, the opera will be 
which has been heard here several 


given instead of “Carmen, 
times of late. 


“ Jones, old man, here’s a chance for you! I know where 
you can buy a charming home—nice, pretty cottage ornée, small 
farm-yard, grand fruit trees, and I know not what besides, all for 
asong.” “Just my luck,” said Jones, ‘‘I can’t sing a note.”— 
Musical World. 


ee 

Professor Edwin Baer, of 208 East Twenty-first-st., gives 
lessons and instructions for the development of the muscles of 
the chest and the general strengthening of the lungs and 
surrounding parts. The exercises taken under instructions of 
Professor Baer will be found exceedingly useful to singers and 


speakers, but especially the former. 
dele 


“Did you go to the ‘Mors’ at Birmingham ?” said an 
enthusiastic musician fresh from Gounod’s ‘‘ Requiem” the other 
day to an equally enthusiastic sportsman. Said the other, ‘‘ No, 
I didn’t. I'm off to Yorkshire, though, to-morrow.” 
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Hermann Hammer. 








ROF. HERMANN HAMMER, conductor of the 
celebrated singing society, the Germania Maennerchor of 
Baltimore, and who was paralyzed as he was about entering the 
club-room of the society last Tuesday evening, December 1, died 
at his residence, 312 W. Fayette-st., Baltimore, on Thursday 
night. He did not regain consciousness after he fell. 

Hermann Hammer was born in Rudolfstadt, Germany, in July, 
1846, and attended the Musical Institute in Koethen, where he 
obtained an excellent musical education. He joined an opera 
company soon after and became director of the orchestra at the 
Breslau Theatre. In 1875 he came to this country with Paulina 
Lucca’s opera company as choir master, and made a tour through 
He afterward accepted a similar 
In 1877 he came to Balti- 
His worth was 


the United States and Canada, 
position with the Kellogg company. 
more as a violoncellist in the Peabody orchestra. 
soon recognized by the German musical organizations, and he 
was made director of the Frohsinn, and soon after director of the 
Germania Maennerchor. 

Under his careful training and excellent musical erudition his 
society soon acquired such ability, that it gained the highest prize 
at the Philadelphia Saengerfest in 1882, and reached the climax 
of its reputation when it secured last summer the first prize at 
the Brooklyn Saengerfest. 

His funeral took place from the large hall of the Maennerchor 
on West Lombard-st. last Sunday afternoon in presence of a 
vast audience which crowded the building and the thoroughfare 
in front. ‘The hall was appropriately draped with emblems of 
mourning, 

Singers from all the other singing societies of Baltimore at- 
tended and subsequently sang at the grave at Loudon Park, 
where the interment took place. A concert was to be given un- 
der Hammer's direction at the Maennerchor Hall last 
!hursday, and the same musicians who played the rehearsal for 
that concert under his direction last Sunday week at three o'clock, 
played a funeral march on Sunday at the same hour while his 
dead body was lying near the spot where he had conducted the 


Professor 


Sunday previous. 

Hermann Hammer was theoretically and practically a thorough 
musician and a devoted lover of the divine art. He had a ready 
conception of the value of a musical work and the executive abil- 
ity to control the musicians and singers under his care with unu- 
sual These qualities, added to amiability of character and 
intellectual force, aided him, as soon as the opportunity had of- 
fered itself, to rise from comparative obscurity to the position oc- 
It will be difficult to re- 


kill 
Skil) 


cupied by him at the time of his death. 


} 


place him. May he rest in peace! 


Music in Boston. 
Boston, November 29. 
ILE seventh Symphony Concert of this season took place 
Unfinished Symphony, B minor. .. 
Concerto for violin, G minor, op. 26 
Symphony, C major, op. 61 
I'he soloist was Mr. C. M, Loeffler 
heard about town yesterday and the day before afier the public rehearsal, 
because Mr. Gericke chose to present two ‘* symphonies.’ Although Schu- 
s work is as yet unfinished (what achance for one of your modern 
!), and only consists of two movements, people did not stop to con- 
They saw that two of the three numbers on the program were 


coed eeeoseenses. Sees Schubert 
ceetsocsvcess soocdne GEOR 
. Schumann 


A good deal of grumbling was to be 


om 

tinkerers 
ler this 
i **symphony,”’ whether one was finished or not, and found fault. 

bound to, you know, otherwise they would not be critics. 

rchestra (on account of the new men, of course,) was blamed. 


ab 
They 
At first the 
The playing was too rough, too crude—in short, not at all the thing yet. 
Then, when the playing became smooth and even, it was the programs. 
When the playing and the program happen to be all right the soloist gets it. 
And e playing, the program and the soloist happen to pass muster 
the electric light is sure to go cut at the wrong time, or something else is 
The same the world 


are 


when th 


und thus there is always something to grumble at, 


But Mr. Gericke, fortunately for himself, has a five years 


er, | suppose 
ntract, does not read the papers, does not take any advice nor listens to the 
grumblers, but does what he pleases and can therefore stand it, even if they 
cannot, To return, however; as far as I am concerned, ! had no fault to 
find with the program, I have never yet listened to the Schubert move 


ents wi new beauties in them. The first may well be 





ning at Music Hall, when the following works were rendered : | 


THE MUSICAL COURIER. 








called tragic, as if Schubert, when writing it, had had a premonition of his 
early death. After the first motive quiet and sad comes the beautiful second 
motive in G, as if there might be a bright side to life after all; suddenly, 
however, it breaks off, and without warning the C minor chord comes crash- 
ing in like fate, sending a shudder through one, so strange and unearthly is 
the effect. I own I succumb to it every time. 

The opening of the ** Durchfiihrung "’ is also exquisite, and again the end 
of the first movement, with its weird and so often reiterated three-note 
motive on B, C sharp,and D, The rendering was very good. Although the 
first movement was not so poetic as might be wished the second made 
amends. Mr. Loeffler played the Bruch concerto excellently. He has a fine 
technic, good tone, phrases well, and is in all respects a thorough artist and 
musician. He was presented with a beautiful bouquet, which he deposited 
on the floor at his feet. It seemed to strike him, however, that the flowers 
were evidently not intended as a floor-board decoration, so he rose again, 
gathered them up. and carried them to the conductor’s chair, which perfor- 
mance was, of course, applauded by those among the audience who did not 
know any better. 

The Schumann symphony came next. 
fast, making it sound rather trivial in some places. 
didly the violins showing what ..:¢y could do to advantage. 
finale came out well, and do not call for any comment. 

Next week Mr. Fritz Giese, the ‘cellist, will play Volkmann's concerto, op, 
33, and Jos. Rheinberger’s ** Wall " symphony will be given for the 
“second” time, and not the“ first,” as the program announced, because 
it was performed under my own direction at the second concert of the Phil- 
harmonic Society on December 1, 1881, at Boston Music Hall. 

Louis Maas. 


The first movement was taken too 
The scherzo went splen- 
The adagio and 











Music in St. Paul. 


1 


greatest benefit to the management, as Mr, Nippert is fully conversant with 
the wishes of our theatre-going people. 

As soon as the Exposition will be fairly started I shall send you, as re- 
quested, reports as f 1 icable and will your lively 


y asp 
interest taken in our home enterprise, P. P. P. 





vy 








Detroit Correspondence. 


Derroit, November as, 

LOWLY but surely musical schemes of various dimensions 

unfold themselves before the patrons of art and personal friends of 

the individual conceivers of those schemes in this city. Some think that it 

wasavery unjudicious move on the part of the directors of the Schumann 

Society to suspend operations for this season ; others again who know that it 

takes a little over $6,000 a year to run it properly, pay the artists, orchestra, 

&c., &c., are quite certain that it would not pay to run an expensive organi- 

zation in the face of half a dozen free societies that have sprung up this 

autumn under the patronage of the numerous conservatories, music schools 
and academies with which Detroit is blessed. 

We owe nevertheless to Mr. J. H. Hahn, director of the Detroit Con- 
servatory, the pleasure that Mr. Maas gave to all intelligent listeners with 
his playing on Wednesday afternoon, November 18. If I am not mistaken 
Mr. Louis Maas arrived in this country in December of 1880. He was then 
twenty-eight years old; when only twenty-three he had the honor to be ap- 
pointed professor of pianoforte playing at the Leipsic Conservatoire. To- 
gether with Carl Reinecke he had charge of the most advanced classes, and 
played several times at the Gewandhaus concerts, besides conducting the 
orchestra, though with not much success, in the absence of Reinecke. Mr. 
Maas is also a good composer, whose known works embrace a symphony, 
several overtures, a suite and other pieces for orchestra, a string quartet 
dedi dto Franz Liszt, which I heard played some years ago at one of the 





Sr. Paut, Minn., N 28. 
HE Boston Ideal Opera Company have supplied us with a 
sufficient amount of music during the past week, bringing out one 
new opera, * Victor,” and several old favorites. Miss De Lussan, who has 
taken Miss Ulmar’s place in the company, has a remarkably pure soprano 
voice, and is an actress of much merit. She won her way to the hearts of 
our audience on her first appearance, and was presented with two large bas- 
kets of flowers during the last act of “ Victor.” Miss Huntington, the new 
contralto, or rather mezzo-soprano, has a good voice, and is rapidly becoming 
a favorite. W. H. Clark, the new basso, also has a good voice, and is an ex- 
cellent actor. ‘‘ Bohemian Girl,”’ “ Martha,” “* Fra Diavolo,” “ Giralda’”’ 
and ** Musketeers"’ were all sung in an excellent manner. 

Tom Karl has increased his avoirdupois, but his voice is as clear and 
thrilling as ever. The duet between Morsell and Karl in ‘ Giralda”’ was the 
gem of the evening. 

Nevada will visit us during the latter part of December, and we shall be 
able to judge for ourselves of her merits. Cc. H. W. 








New Orleans Exposition. 


Lerten ft. 
New Orveans, November 28, 1885. 

HE great ‘‘ American Exposition,” a continuance of the 
late World's Exposition at this city, opened its doors officially the 
roth of this month, assisted by our government, State, municipal, military 
and civic officials, and witnessed by the entire population of our town. It 
was a general holiday; b totally ded to enable everybody to 
participate in the féte, and especially to give us all a chance to deposit half 

a dollar at the gates for the Exposition fund. 

Well, it was a grand gala day, full of semi-tropical sunshine, multitudes of 
gay men, beautiful women, lots of brass band music, eternal long speeches 
and any quantity of —— apollinaris. 

Professor D’Aquin, with his lately organized orchestra of about fifty 
pieces in their neat dark-blue uniforms, appeared publicly for the first time 
at the grand stand in the Music Hall, rendering some popular and classic 
pieces in exquisite style. During the festivities the grand choir of 500 male 
and female voices sang the ** Hallelujah Chorus” and ** Hail, Columbia,” with 
orchestral accompaniment, under Mr. D’Aquin's able leadership, and earned 
fully the hearty applause generously given by a delighted public. The 
** Hallelujah Chorus’’ was repeated by universal demand. 

I shall endeavor to give a list of soloists, vocal and instrumental, in my 
next letter 

The Exposition itself is not quite ready, and in my opinion its opening was 
rather premature. The exhibits in musical instruments are noticeable by 
their total absence—in fact, the only complete exhibit in the main building 
is L. Grunewald's great ‘show, which attracts already many visitors and 
sightseers. The exhibit is under the charge of Mr. W. T. Francis, an ac- 
complished pianist and courteous gentleman, who is indefatigable in his ef- 
forts to show to any caller the ** pets’’ under his care. His extempore re- 
citals are already a feature at the main hall. 

Mr. Hy. Wolfsohn’s Milan Opera Company closes this evening at the 
Grand Opera House a two weeks’ engagement, and I believe the company 
has done remarkably well under adverse circumstances. The troupe goes to 
Vicksburg. Miss., and the far West. 

Durien's French Opera Company arrived from Paris this morning, and 
opens at the Bourbon Street Opera House ina few days with opera-bouffe and 
comique. The new enterprise promises to do well and will be conducted on 
the popular low-price system. I understand Mr. Victor Nippert will have 





meister’g matinees in Weimar, and a number of pianoforte and vocal com- 
positions, The above may be of much more interest than a recapitulation of 
the same old phrases containing ecstatic effusions over the clearness of his 
diction and elasticity of his touch ! 

The Boston Ideal Opera Company played to crowded houses the entire 
week of the goth. Mile. de Lussan was the bright particular star of this 
clever company, both in acting and in singing, though a number of Miss 
Agnes Huntington's friends tried to forward her interests by a manifest 
desire to have her occupy the boards the greater part of the evening. While 
possessed of a charming and well-managed voice, Miss Huntington is a very 
poor actress, and should forthwith retire from ¢ha¢ stage which portrays and 
not merely exhibits vocal or other charms that a persen may be gifted with. 

November 18 the famous Temple Quartet, of Boston, assisted by that 
charming and very interesting singer, Mrs. Humphrey-Allen, Miss Chandler, 
violinist,and Miss Plumer, pianist, gave a concert under the auspices of the 
Young Men’s Christian Association, at Whitney's, before an audience that 
packed the house from pit to dome, and consequently secure in its over- 
whelming size was most unmerciful in its persistency for recalls. 

On the same evening Mr. J. de Zielinski gave his first soirée of the season, 
with the assistance of several well-schooled pupils. Mr. De Zielinski played 
a set of pieces by Karganoff and a ‘ Ballade Ukraine,” by Liszt. Miss 
Howard contributed piano soli, by Karganoff and Brassin, while Mr. George 
Thompson, Mr. Buffum, Miss Phillips and Miss Ling divided the honors 
for their respective vocal selections. 

Mr. Schultz, teacher of the violin at the Detroit Conservatory, announces 
a series of seven chamber concerts, with an admission price of $3 for a 
double ticket to the entire series. Mr, De Zielinski associates with himself 
Mr. C. M. Vet, Sr., Mr. Hugo Bloquelle, Mr. Emil Speil and Mr, Charles 
Heydler (of the Buffalo Philharmonic Society), for a series of three sub- 
scription concerts of chamber-music, to which a double ticket can be secured 
for $5. The subscribers to these concerts are among our leading citizens and 
members of the profession. The first concert is d for D ber 1 
with Mozart pianoforte quartet No. 4, Grimaldi pianoforte trio and Gouvy 
pianoforte quintet, Miss Ida Sweenie is to sing a canzonetta, by Salvator 
Rosa, and an air from Balfe’s * Ii Talismano ;"’ but of that anon. 

Mr. Zoberbier is playing the organ at the Church of Our Father, though 
for how long is a question, for since Mr. Cole left the musical committee has 
been greatly divided as to whom they want. Mr. E. T. Remick has been re- 
engaged for another year at St. John’s Church, where the choir work is now 
improving. 

Mr. F. H. Pease, one of our most genial professors of music, and withal a 
very able man, who, as a local art paper remarks, * had filled his place (as 
organist) for a decade,” has been issed by that descript animal, the 
Committee on Music, in a most unceremonious fashion because “ the church 
was no longer able to pay the salary he had been getting and the committee 
had no means of knowing when his contract ended, and so had made ar- 
rangements to replace him at once!" This is the second case of similar 
nature that has occurred in Detroit within a month. Organists, take warn- 
ing, and follow the advice of the afore-mentioned art paper, The Dilettant, 
namely: *“ There is only one help for such a state of things, and that is a 
regular written contract, duly signed, sealed and delivered; but such things 
are so unusual in church musical affairs that there are shabby dealings 
going on all the time.” 


The Detroit English Opera Company, posed of local ‘Ss, em- 
bracing some of our best soloists and a chorus of about fifty voices, is soon 
to produce ** The Pirates of Penzance.” 

Mr. Frank C, Blodgett, a wealthy musical amateur, has secured lately for 
his private library the MS. full score of Ponchielli’s cantata, ‘‘ A Gaetano 
Donizetti,’’ which he proposes to give some time this winter before a coterie 
of friends at his elegant mansion on Cass avenue. The musical library of 
Mr. Blodgett is perbaps, with one exception, the largest in this State, and 
what is not on his book shelves is surely to be found on those of his profes- 
sional friend and partner—partner in a plan to gradually increase their re- 
spective libraries, already well filled with valuable manuscripts and printed 
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charge of the front of the house, an acquisition which will be only of the 
—_—_— $$$ —______ 


works with everything that has merit on its face. Ko-Ko. 
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Professional Cards. 


AUGUST A. WOLFF, 
Violin, 
883 Park (Fourth) Avenue. 
MAX TREUMANN, 
Baritone, Concert, Oratorio and Opera. Vocal Cul- 
ture. 1427 Park | ave., re., bet. 8oth & 81st sts., New York. 








JOHN BAYER, 
ape Instruction. Address, Steinway Hall, New 
rk. 


MLLE. ZELIA DE LUSSAN, 


Prima Donna Soprano. (Concert and Oratorio. 
Address Geo. W. Corny, 23 East 14th Street; or 
residence, 137 West qoth Street, New York. 


VOGT CONSERVA’ rORY or MUSIC, 


_No. 19 East s4th Street, New } York City. 


CAPPIANI, 


Vv t Culture, 217 Second Avenue, New York. 


PROF. §S. E. JACOBSOHN, 


Violin School, Cincinnati Ohio. 


MME. 





Miss KATE BENSBERG, - 
Soprano, 


Concerts, Cratorio and Opera, Address L. M. 
Ruben, Manager, 40 Union Square, New York, 


MISS JOSEPHINE E. WARE, 


Concert Pianist, Accompanist and Teacher. 
405 Lexingt. 1 Avenue, New York. 





CHTER, 


Italian, French, German 


VICTOR S. FLE 

Dealer in Fine Violins. 
and other makers. 

Address, 364 West Eighth s St., Cincinnati, Ohio. 


CARL ALVES 


Vocal Instructor, "u46 E. - s8th Street, New York. 


ANTHONY J. DAVIS, 
Instruction in Music in all of its branches. Or- 
ony of Temple Emanu-El, Forty-third Street and 
itth Avenue. Address Wma. A. Ponn & Co., 25 
Union Square, New York. 


FREDERIC GRANT GL EASON, 
Teacher of Piano, Organ, Composition and Or- 
chestration. Lessons in Musical Theory gven by 


correspondence. 
Address, 170 State Street, (hicago 


Mrs. FLORENCE CLINTON-SUTRO, 


Teacher of the Pianoforte and Concert Pianiste, 
292 Fifth Avenue, New 


ANNA BULKLEY HILLS, 
Contralto. Concert and Oratorio, 
39 West 36th Street 


F REDERICK W. JAMESON, 


Tenor. Oratorio and Concerts. 
Cc are e of George C olby, 23 E. EB. rgth Street. 


H. FRIEDBURG, 


40 East Tenth Street, New York. 
Professor of the German language. Grammar, Elo- 
cution, Clear Pronunciation for Vocalists. Lessons 
at teacher’s or at pupil’s residence. 


DR. L. 


| and Counterpoint. 


J. F. VON DER HEIDE. 


Kullak’s Academy of Music, and Béttcher’s High 
School for Pianoforte, Berlin. Pianoforte, Harmony 
Lessons _ in rE TY Playing 

STEINWAY HAL 

New "York. 


(Violin), Address 





JOSEPH COMELLAS, 
A Pupil of Plaidy and Moscheles, 
PIANIST AND ACCOMPANIST, 
Will receive pupils in the art of piano playing. 
References: Mr. G. Schirmer, Messrs. Martens Bros. 
Messrs. A. Cortada & Lo. Residence, 39 W. 16th St. 


MR. FRANK H. TUBBS. 


Vocal taaregion ; Conducting Singing Societies. 
11 E. E. 14th Street. Room 8 


Mme. LOUISE GAGE-COURTNEY 


Vocal Instruction, 
Address 28 | East 17th Street, New York. 


C. A. CAPPA, 


(Seventh Regiment Band, formerly Grafulla’s Band), 
furnishes Grand or Small Orchestra and Military Bands 
for Concerts, Weddings, Parties, Excursions, arades 
and all other occasions. di 

2s Union Square. New Vork 


MISS ELEANOR GARRIGUE, 
TEACHER OF THE PIANOFORTR, 

tog East 17th Street, bet. Union Square 
and Irving Place, New York. 

Miss Garrigue refers by permission to her instruc- 
tors: William Mason, New York ; Oscar Raif (Royal 
High School of Music), Berlin, and to Mr. William 
Steinway, of Steinway & Sons, New York. 

For terms apply at the above address 














Residence: 





MAX BENDHEIM. 
Basso Cantante for Oratorio, Concerts and Vocal 


Instruction. 
Care of Wm. Knane & Co., 


112 Fifth Avenue, City 





MISS DOR A BEC KER, 
Concert-Violiniste. Address care of Georce W. 
Cosy, 23 E. r4th st., New York. 


CHARLES M. FILLMORE. 


Writing words for 





Literary work of all kinds. 
music a specialty. 
54 Clinton Street, Cincinnati, Ohio. 





FREDERICK AND ANNA 
CLARK-STEINIGER 


have removed from Berlin, Germany, aad have locat- 
ed in the suburbs of Boston, and will give instruction 
in their own new system of the performance of piano- 
forte playing, which (recently published in Berlin) 
greatly lightens the labor of the student, insures health 
and develops control of all artistic powers. Address 
letters or call at 24 Clinton St., Cambridgeport, 
Mass. 


DILL ER’ S BAND, 
Francis X. Diller, Musical Director. 
String Orchestra, Military and Serenade Band. 
Dille:’s Classical Cornet Quartette. 
Office, 224 E. Thirteenth St. ™ , New York. 


THE ART OF SINGING. 

Improvement of Voice—Best Modern School— 
successfully taught by SIG. PIETRO FERRANTI. 
A limited number of pupils wanted. Address 107 E. 
19th Street. 


MRS. BELLE COLE, 


Mezao-Soprano, Contralto, Oratorio and Concerts. 
The under-signed is authorized to make engagements 
for Mrs. Belle Cole. Geo. Cotsy, 23 E. 14th Street, 
New York. 








MURIO-CELLI, 


Vocal Instruction, 
No. 18 Irving Place. 


MME. 





M. DEYO, 


Solo Pianist, and Teacher of the Pianoforte 
Address Steinway Hall, New York. 





Known everywhere, and: sold "by the trade as in all respects 
first-class instruments. 


JACOB DOLL, 


— MANUFACTURER OF — 


DEALER IW MUSIC WIRE, 
402, 406 & 408 East 30th Street, New York. 


MUSIC TEACHERS’ 
National Association. 


Sec.-TREAS. : 
THEODORE PRESSER, 
1004 Walnut St., 

PHILADELPHIA. 





PRESIDENT : 
A. A. STANLEY, 
to Pallas St., 
Provipence, R. I. 


TENTH ANNUAL MEETING, 


June 30, July 1 and 2, 1886, 


—AT— 


TREMONT TEMPLE, 
BOSTON, MASS. 


For copies of Report, Circulars and other desired in 
formation, address the Secretary. 


WM. H. SHERWOOD, 
Pianist and Teacher of Music, 


WILL DEVOTE CERTAIN DAYS A WEEK 
TO LESSONS AT 


No. 2 WEST 14th STREET, NEW YORK. 





Recitals, with analytical remarks, given when 
desired. 


FOR SALE. 


A fine collection of old Italian Violins; also 
Tourte, Villaume and Voirin Bows, recently brought 
from Europe, for sale. Apply after 3 P. m. at 
No. 425 East sad street, New York. 

JOSEPH DE BONA 





Pianoforte Strings and Desks, 








NEW ENGLAND 
Conservatory of Music, 


FRANELIN SQUARE, BOSTON, 


Oldest in America, Largest and Best Equip- 
ped in the World, 


begs to announce the following IMPORTANT EN- 
GAGEMENTS, in addition to its already large and 
able faculty, viz. : 


SIGNOR AUGUSTO ROTOLI, 


of Rome, Tenor, and one of four or five greatest sing- 
ing masters of Europe. He has been secured fora 
period of years and will give class and private les- 
sons. His farewell concert, recently given in Rome 
was attended by the King and all the nobility, and 
his advent in musical Boston will be an event of un- 
usual importance. 


HERR CARL FAELTEN, 


chief piano master of the Raff Conservatory at Frank- 

fort, who has already won a foremost position in 
America as artist and teacher, has been secured fora 
term of years, and will devote his entire time to the 
institution in class and private lessons. 


SIGNOR LEANDRO CAMPANARI, 


of Milan, violin virtuoso and teacher, well known as 
first violin and soloist in the Boston Symphony or- 
chestra under Herr Gericke, has been secured for the 
violin school and will give class and private lessons 
only at the Conservatory. 


PROF. WM. J. ROLFE, AM., 


has been elected principal of the School of Genera- 
Literature, and will give instruction in English Literal 

ture, both by lectures and by class instruct ion. A 

— class meeting, twice 2 week (20 lessons), $5.00. 
pecial advanced classes, limited to ten pupils, $10.00 

per term. Other branches, under best teachers, $5.co 
ser term. Provision not heretofore available has 
een made for the 


MODERN LANGUAGES. 


Monsieur Jean de Peiffer, of Paris, and Herr Albert 


| Rosenstein, of the University of Berlin, will devote 


their whole time to the FRENCH and GERMAN, 
while Dr. L. D. Ventura, will give instructions in 
ITALIAN. 

Thorough instruction in Piano, Organ, Violin and 
all orchestral and band wma > Vocal Music, 
Sight Singing, Harmony, Theory, Composition and 
Orchestration ; Piano and Organ Tunine: Drawing, 
Painting, Model ing, Portraiture; Oratory, English 


Branches. 
THE HOME 


has been thoroughly renovated and put in first-class 
order. Steam Heat and Electric Light have 
been introduced into all the rooms, thus securing the 
utmost of comfort, convenience and safety, and 
making the Home the best equipped and most eleyant 
of its kind in the world. 

For full information call on or address 


E. TOURJEE, Director 


Franklin Square, Boston. 





CARL 


COBLENZ, 


Grand Pianos. 


Upright Pianos. 





MAND, 


BY SPECIAL APPOINTMENT 


Fiano Manufacturer 


-—=-TO THE 


ROYAL COURT AND TO HER MAJESTY THE EMPRESS OF GERMANY, 


GERMANY. 


1880—DUssELDORF EXHIBITION—First “Prize for Grand Pianos. 
1880—DUSSELDORF EXHIBITION—First Prize for Upright Pianos. 
1881—MELBOURNE EXHIBITION—First Prize, Gold Medal. 
1883—AMSTERDAM EXHIBITION—Grand Diploma of Honor for Grand Pianos. 
1883—AMSTERDAM EXHIBITION—Grand Diploma of Honor for Upright Pianos. 
(Only Highest Distinction for the whole Kingdom of Prussia.) 
1884—LONDON EXHIBITION—Member of the Jury;. Not Competing. 
1885—ANTWERP EXHIBITION—First Prize; Grand Diploma of Honor for 


1885—ANTWERP EXHIBITION—First Prize; Grand Diploma of Honor for 


TESTIMONIALS FROM 


Abt, Brahms, Von Bilow, Jaell, 
Servais, Thalberg, Wagner and Mme. 
Clara Schumann, 


Liszt, Maszkowski, 


Express the opinion that these pianos possess incomparable beauty of 
tone, have an elegant touch and remarkable durability. 





Mme. ANNA DRASDIL-KERSCH, 


CONTRALTO, 


Herr JOSEPH _KERSCH, 
BASS-BARITONE, 
Graduate ot the Vienna Conservatory. 
Concert and Oratorio. Vocal and Piano In- 
struction, No. 337 Second Avenue, between 
ght and 2oth Streets. 


L. M. RUBEN, 


MANAGER. 
40 Union Square, New York, 
REPRESENTING 


EMINENT MUSICAL ARTISTS 


In Europe and the United States. 





pep ae 


= 


SsPeciae te 





=x, PIANG FORTE ACTION,» 





@ 


» 
NEAR GRAND JUNCTION 


i GID 


ALY S:: 


CAMBRIDGEPORT, MASS. 


RAILROAD. 
~Gi Binal sHeo w 1853 





MUSICAL COURIER. 




















& THE MUSIC TRADE. ®& 


— 


“ss 





THE TRADE LOUNCER. 


ERE is a verbatim et literatim copy of a letter re- 

ceived a week ago by Mr. George Gemiinder, the 

renowned violin maker, of Astoria, N. Y. It is a sample 
of thousands of letters received by musical people. 


eeess De the I, "8s. 
Mr. Gemunder : 
DEAR Sik—having Been informed that you wer and exelant 


Judge of Musicle instrement and Violins I have taken the 


George M 


Liberty to ask a favor of you i have in my pessesion a Violin 
Oldest is the second Oldest in the World 
Paolo Maggini of Cremona in the year 


the 
By 
1.6.1.0 it is very mutch dimed By age. so mutch that it requires 


whitch if not 


it wos made 
a powerfull Magnefying Glass to Read it. 

i Wished to ask you to Set a price upon it, or if you Wished 
to Buy it State What price you Will Give Me for the Violin as 
ihav Written to and other firm who deal extensivly in old Vio- 
lins and whoever Sends the highs Price Gets the Violin. 

if you doubt my Word i Will Write you a gain and have it 
Signed By and Lawyer or Justis of Peace. 

You Will find inclosed Stamp and answer 

and Oblige 


frome * * * # # # 


** * * 

in his estimate of the 
may also be wrong, for Mag- 
He made violins in Brescia 
and his name was Giovanni Paolo Maggini of Brescia. 


The be correct 


value of the violin, but he 


writer may 


gini was not a Cremonese. 


He was born in 1590 and died in 1640; consequently 
must have been twenty years old when he made that 
so-called Maggini. And yet I would wager a good deal 
that the writer of the above absurdity conscientiously 
believes that he owns not only a genuine Maggini violin, 
but that if it is not the oldest, it is very zear/y the oldest 


violin “in the world.” 
Even with intelligent men this craze about violins 
The late 


Richard Grant White, whose collection of old violins, 


and violoncellos of dubious value abounds. 
&c., was recently sold by Bangs, the auctioneer, esti- 


mated one of his instruments worth more than the 


whole collection brought. 
** x * 

A very curious incident happened the other day which 
ought to delight one of the best known and best dealers 
in this line, for according to tradition he is now sure to 
live a long life. The incident I refer to is as follows. 
A German daily paper contained this notice last Satur- 
day in its telegraphic reports: 

William Rohlfing, aged sixty-three years, and his son, Charles 
Rohlfing, aged thirty-two years, were killed in railroad acci- 
dent at Kenosha, Wis., yesterday. 
it, and 
Kenosha being near Milwaukee, where Mr. Rohlfing 


| was dismayed and shocked when I read 
believed, together with other friends of his, 
However, other friends 


of his differed, but how were we to get at the facts ? 
** * * 


resides, I 


that the accident had happened. 


We came to the conclusion to telegraph, and in order 
that friend Rohlfing should not harbor any suspicion of 
our fear and uncertainty, we sent this telegram : 

New York, December 7, 1885. 
Wm, Rohlfing & Co., Milwaukee, Wis.: 
Have you secured rights on *‘ Columbus?" How are you, 


anyhow? BLUMENBERG & FLOERSHEIM. 





Rohlfing must be alive, for late on Monday we receive 
this reply: 

MiLwat 
York ; 


kere, December 7, 188s. 


Blumenberg & Floersheim, New 
secured copyright for America and Europe. 
os © 


" 

| 

Yes, we are the publishers of Brambach's ‘‘ Columbus” and | 
i 


Wm. Routrine & Co, 


| Whether the transaction 


All this may still appear obscure to some of my read- 
ers, and I therefore will explain that the wealthy pork- 
packer, Plankinton, of Milwaukee, contributed a $1,000 
prize for a manuscript composition, selected by a com- 
mittee of judges, which is to be sung at the great Mil- 
waukee singing festival next year. A good many com- 
posers competed, and the prize was awarded to Joseph 
Brambach, a composer living in Bonn, on the Rhine, 
who, by the way, is a brother of Stephan Brambach, of 
the Estey Piano Company, of New York. The composi- 
tion is called ‘‘Columbus,” and Rohlfing, as he tele- 
graphs, owns it as publisher. 

eee * 

There are also other evidences that Rohlfing is still 
among the living. In the first place Steinway & Sons 
shipped to him several grands on Monday, and on Mon- 
day morning Behning & Son received a despatch from 
Rohlfing to ship three uprights and two squares to him 
atonce. I saw the despatch while waiting for an answer 
to ours. But Rohlfing missed some excellent news. 
He should have been present to have heard the many 
remarkable statements made regarding his virtues, &c., 
&e., &e. babies 

The peculiar position in which an editor (especially of 
a music trade paper) may be placed can readily be un- 
derstood by reading the following : 

About the 23rd day of November Mr. Otto Wessell, of 
Wessell, Nickel & Gross, action manufacturers, 
formed me that the A. B. Chase Organ Company, of 
Norwalk, Ohio, were using the actions of his firm. I 
had first asked him whether it was true that the house 
was making pianos, and after responding affirmatively 
he told me the above. In the issue of November 25 this 
paragraph appeared in THE MUSICAL COURIER: 

The A. B. Chase Organ Company, of Norwalk, Ohio, are 
They are using 


in- 


now engaged in the manufacture of pianos. 
the Wessell, Nickel & Gross action, and are determined to 
make a good instrument. 

The day after I received a letter from Messrs. Strauch 
Brothers, action manufacturers, in which they indig- 
nantly denied the truth of the statement and requested 
the correction which appeared as follows in the issue of 
THE MUSICAL COURIER dated December 2 : 

The statement in our last issue that the pianos of the A. B. 
Chase Organ Company, of Norwalk, Ohio, contain a first-class 
action was true, but we were misinformed as to the manufac- 
ture. We should have stated that the first-class action used in 
these pianos is made by Messrs. Strauch Brothers, the well- 
known action makers of this city. 

* kk € 

I could not discredit Strauch Brothers and supposed 
that Mr. Wessell had misunderstood the name. But lo! 
and behold the following letter is sent to me, with the re- 
quest to return it : 

Orrice or A. B. Cuase Orcan Company, | 
Norwack, Ohio, November 10, 1885. j 
Messrs. Wessel, Nickel & Gross, New York City : 

GENTLEMEN—We send you by mail pattern for actions for 
piano and for bracket we want. 

Please send us 12 of your best actions with solid felt 
hammers and nickel rail at bottom prices, as we are fully 
launched in the business and another year will push trade for 
all there is in it and we want to be on the groundwork for first- 

Very respectfully, 
L, L. Doup, Secretary. 
* eX zk 


That is what I call putting a “feller in a hole.” Mr. 
Wessell, it seems, understood my question, and yet when 
Messrs. Strauch Brothers’ letter of denial came I could 
not now come Wessell, Nickel & Gross 
with the above letter, which is indubitable evidence that 
Mr. Wessell was correct on November 23 when he made 
that reply to me, for the Chase order had already been 
received by his firm twelve days past. Messrs. Strauch 
Brothers, I think, should get me “ out of the hole.”’ 

* ee 

I understood last Monday that a large piano manufac- 
turing firm telegraphed to a large cash dealer a few days 
ago that if he would at once mail his check for twenty- 
five pianos they would ship the pianos at $5 a piece dis- 
count. The dealer telegraphed back that he would 
send his check if a discount of $25 apicce were allowed. 
was closed or not I do not 
know, but I can hardly believe it to have been possible 
under any circumstances. However, the despatches cer- 
tain!y passed between the manufacturer and the dealer; 
I know that. 


class work throughout. 


doubt it, and 


** * * 


lave now in my possession a series of organ “ rack- 
It yin m n f organ “ rack 





ets” carried on in this State and New Jersey, all of 
which will be exposed in next week’s MUSICAL COURIER. 
They are chiefly allied with the lowest order of stencil 
frauds, and in fact the whole business is done under 
false pretenses. I shall make arrangements to penetrate 
in every direction with the next issue of the paper, 
which will be similar to the old-time Beatty issues. No 
one in the trade has any commensurate idea of the ex- 
tent of the cheap stencil business that is now carried on. 

O piano ever placed before the trade in this country 
N made a quicker and more pronounced success than 
the Harmonic Upright of Behr Brothers & Co., and it 1s 
not dué to the “ selling’ or “ talking” point either, but 
to intrinsic musical value of the instrument itself and to 
the fact that it is built on scientific principles. The only 
justice done to that remarkable piano was the original 
analysis which appeared in this paper, and we have yet 
to find any description of the Behr “ Harmonic” that 
comes anywhere near the one written by us. 





-_ 

TRAVELING man for a large firm of piano manu- 
facturers recently stated that he could sell as many 
pianos in two months as his firm makes in a year, 
whereupon Mr. Tyler, the Knabe agent in Boston, re- 
marked that the firm in whose employ that salesman is 
would ultimately be compelled to discharge him. 
“Such a man is very apt to ruin a piano manufac- 
turer,” said Mr. Tyler, and we agree with him. If he 
does not ruin them with his sales, he will come near 

doing it with his lies. 





The Brand Fire. 
E hereby print a full account of the fire which 
destroyed the factory of the Brand Manufacturing Com- 
pany at New Britain, Conn., to which we referred in our last issue : 
New Britain, November 20. 

About one o’clock this morning fire was discovered breaking through the 
roof of the factory on Elm, foot of Franklin street, occupied by Brand 
Brothers for manufacturing piano and organ hardware, Officer Lee saw a 
slight blaze and sounded an alarm, Both steamers, with four powerful 
streams, were soon at work, all within ten minutes. The fire was one of the 
worst to handle that the department has ever fought, for the roof of the 
factory is slated and there are no windows, only in the ends, whereby to 
reach the fire where it had started in the large attic. 

FIREMEN INJURED, 

The longest ladder was raised on the north side and four or five firemen 
from steamer No, 2 were standing on it with a line of hose, when suddenly the 
wall above the third story fell outward, the bricks striking Fireman Henry F. 
Latham and knocking him to the ground, fully thirty-five feet, the bricks 
striking him again as he fell. He was badly cut about the head, long gashes 
being cut in his chin and neck and teeth knocked out, and he also sustained 
severe bruises about the body. Fireman Burnham had entered the third 
story a moment before, and the falling roof caught him fast, his head pro- 
truding so that he could look down to where the firemen were working. As 
rapidly as possible other ladders were rigged and firemen rushed up and with 
crowbars rescued the injured man and brought him tothe ground. He is 
badly bruised. Another fireman, named Bruemmer, had but an instant 
before stepped from this dangerous place. The timbers of the roof and attic, 
like those of the other floors, were very heavy, and the middle of the attic 
floor crushed down, forcing the wall out. Foreman Recor, also of No. 2, 
was struck while on the ladder by falling bricks and hurt, but not danger- 
ously. 

INTENSE EXCITEMENT 
followed the accident, for although the whole top of the four-story factory 
was on fire, darkness and smoke below made it difficult to see to advantage. 
The fire being so far up, forty feet, made it difficult to control, and that the 
department did finally stop it, saving all below the third floor, is highly com- 
mendable. 
THE FACTORY, 
formerly known and built for the ** Lead Works,” is now owned and occupied 
by a stock company made up of the Brand Brothers, who lately came from 
Southington to build piano and organ hardware. A. J. Sloper, W. H. Hart, 
Charles Peck and others, of New Britain, were associated with them, and 
merged in with this branch was the Companion Sewing Machine Company. 
The factory is 95x65, and the two upper stories and roof are ruined by the 
fire. The third story, attic and portion of first floor were occupied by the or- 
gan and piano branch, the Companion Sewing Machine Company, and the 
Kempshall Button Fastener Company having portions of the other floors. 
The Brand Company were behind their orders, and so had sent out most of 
their finished stock. The completed sewing machines were nearly all saved. 
Uncompleted stock on the lower floor is all damaged by water. Forty men 
are thrown out of employment. The company will rebuild from the third 
story up as soon as possible. 
THE LOSS 
is about $30,000; insurance, $45,000, of which $20,000 is in Hartford com- 
panies. 
WORK TO BE RESUMED. 

The machinery which was not damaged will be removed to another build- 

ing, and work will be resumed as soon as possible. 


The company informs us that it has made arrangements in va- 
rious factory buildings in New Britain to go right ahead and not 
delay business. 





—It may not generally be known, but Mr. Edward S. Payson, 
of the Emerson Piano Company, is an excellent singer—a_bari- 
tone—and he will appear in ‘‘ Martha,” at the Dudley Street 
Opera House, Boston, on December 17. 
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Thel Superiority of the “SOHMER’” Received First Medal of Merit and 
Pianos is recognized and acknowl- Diploma of Honor at Centennial Ex- 


edged by the highest musical authori- hibition. 

ties, and the demand for them is as Superior to all others in tone, dura- 
steadily increasing as their merits are bility and finish. Have the indorse- 
becoming more extensively known. ment ot all leading ar artists. 


SOHMER & CO. Manufacturers, 149 to 155 E. 14th St., New York. 


NEW ENGLAND PIANOS. 


Woted for their Fine Quality of Tone and Superior Finish. 
amore NEVY ENGLAND PIANO CO., = George St., Boston, Mass. 


FREE. 


TH “TECHNICON.’ 9g 


LETTER FROM THE ABBE LISZT, COMPLIMENTARY TO THE TECHNICON. 


















































MR. J. BROTHERHOOD, 6 West 14th Street, New York : 
Dear Sir—Unfortunately I am too old now to derive benefit from your invention. I com- 
mend, however, your ‘‘Technicon” to younger, energetic natures, of which there is no | 


scarcity. Yours, 
WEIMAR, October 14, 1885. P FRANZ LISZT. 





Treatise upon ‘‘the development of the hand,” and ‘‘the theories upon which the 


Technicon is based,” sent to any address on receipt of twenty cents in postage stamps. 


For prices and all information apply to 


J. BROTHERHOOD, Inventor and Patentee, 


NEW YORK. 
rn” ee 
J. PFRIEMER, 


No. 6 West Fourteenth Street, New York. PIANO-FORTE 


JARDINE & Son, | ~- ESTABLISHED 1836.-+ HAMMER ¥ COVERER, 


ee Grand, Upright and Square. 
$18 8 320 East 39% St, New Yor. aan oe ee 
UIST OF OUR LARGEST 229 East 22d Street, New York. 


Fifth Avenue Cathedral, N.Y. 














mepuala ; St. George's Ch., 
MANUFACTURERS OF 


43 St. Paul’s M. E. Cb. A NO 
N. ¥ Fifth A Pp 
Ch., WY. 3; LAreree 2 PI S. 
pees ie Tenity ch. | UNSURPASSED tn TONE and DURABIL . 3 
i 3; Trinity in VE a A I7¥. i uar % 
Sen Francisco, 33 Chest Co. 12 East 17th Street, 33 Union Sq e, N, Be 


burgh R.C. Cathedral, 4. 92 Bleecker St., New York. sonia tr oe NEW YORK. 


Broadway 


THE WILCOAR & WHITE ORCANS 


Are Manufactured with an advantage of OVER THIRTY YEARS’ — in the business, and are the very best that can be produced. 


ee ee ee “WILCOX & WHITE ORGAN CO., Meriden, Conn. 


mmmeree| DECKER & SON, |. 8E PUBLIC 


because they e genui 
ti + . are g u wn Grand, Sq yf yr d Up ht Pi because they are matchless 
honest, first-class instruments a e Qn rig lano- “3 eS, in_brilliancy, sweetness and 
for which a fancy price is not WITH agi OSITION METALLIC FRAMES AND DUPLEX SINGING BRIDGE. ower of their capacity t 
‘ : 7 bit : } ‘apacity to 
charged to cover heavy ad- Factory and Warereame, Nos. 1550 to 1554 Third Avenue, New York. outlast any other make of 
vertising expenses. “LEAD THEM ALL.” Pianos, 


sche = J, & C, FISCHER PIANOS, '¢ 


GRAND, SQUARE and UPRIGHT. 


—s>- OF FICES AND WAREROOMS: ~<e— 6 5, 0 O @] 


PIANOS 415, 417, 419, 421, 423 425 & 427 W. 28th Street, New York. ¢ vow ww vse 
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Wilcox & White. 
HE new catalogue of the Wilcox & White Organ 
Company is introduced in the following epigrammatic style : 
12 Substantial Facts. 

1. We have the largest and finest equipped factory for the manufacture of 
organs in the United States, with capacity of 700 organs per month. 

2. We make the largest variety of combinations and handsomest designs of 
cases 

3. Our four Messrs. White have devoted their lives to the study of develop 
ing the reed organ, the senior having manufactured organs for thirty- 
eight years. 

4. We make a specialty of manufacturing organs for the export trade. 

5. We have received and filled for immediate shipment undoubtedly the 
largest single orderever placed, the number being 240 organs (shipped to 
Australia). 

6. We have received more diplomas and medals for regular catalogued 
styles, than any other American manufacturer of organs. 

7. These organs are used by the most reliable dealers throughout the 
world 

8. All goods are warranted in every particular by the wealthiest company in 
the United States. 

9. Pamphlets containing thousands of testimonials from parties owning these 
instruments after years of wear and use. 

10. They have no superior in the world. 

11. We use only the finest materials in the construction throughout, and the 
time-honored and well-known policy of this house would not permit any 
instrument to surpass them in quality of tone, rapidity of action, ease of 
operation, strength, simplicity, durability and general excellence 

throughout 


12, Our prices are low 


Music and Law. 


THEY ARE OUT OF TUNE—THE CHORUS OF THE BAILIFFS. 
GENTLEMAN in Montreal, in the wusic trade, 
A sends the following to a local paper. It possesses some 
interest for those who may read it, be they either in the trade or 
the law: 
‘* The law's vagaries are curious. | Here’s a case of where a 
piano worth about $300 is the cause of three or four lawsuits. 
First of all, it was rented to Mr. Smith, who signed the usual 
lease, agreeing to pay so much a month, or, in case of failure, to 
return it to the lessors on their demand. Mr. Smith aid fail to 
pay, and the lessors did demand its return ; in fact, they removed 
it. But we get a little ahead of time. Before it was re- 
moved they were notified that it had been seized by the 
landlord, and it would be necessary for them to put in 
an opposition to prove their ownership of the property. 





Well, they put in their opposition, which, by the way, 
cost some $15, that is to say, fifteen dollars to make a rapacious 
landlord let go his grip on a piano which did not belong to his 
tenant, but to a firm of piano-dealers. This is not the worst, for 
if the law should go (as heaven only knows how it may go!) 
against the lessors’ contention and declare that they are not the 
owners of their own stock-in-trade, they, the lessors, would have 
to pay the costs of the landlord’s lawyer as well as their own, 
besides losing their piano. But at about this stage of the pro- 
ceedings the lessors, finding that Mr. Smith had moved into 
another house, taking the piano with him, sent to the new 
dwelling and lugged it off to a storehouse. Then landlord 
No. 1 falling back on the guardian appointed under his 
seizure, demanded the return of the instrument or its 
price, whereupon the guardian sends a bailiff to the ware- 
rooms of the lessors armed with a formidable - looking 
legal document called a seizure in revindication, and land- 
lord No. 2 sends another formidable-looking legal document 
called saisie gagerie, claiming his right to follow and seize goods 
taken out of his house any time within eight days from date of re- 
moval—if he can find them. This, we believe, is French law, 
and the French landlord in this case is still fo//owing. Thus we 
have the suit of landlord No, 1, the opposition of lessors, 
the claim of No. 1 on his guardian, the guardian's seizure in re- 
vindication, the saisie gagerie of No. 2, besides moves and 
counter-moves yet to come. Great is French law !" 








Musical Instruments, &c. 


EXPORTED LAST WEEK. 
Copenhagen, Denmark 
Hamburg, Germany 


Glasgow, Scotland 


+. +«eOrgan, I.. 
.-.Organ materials, If cs.... 

+...-Organettes, 17 crts 

Organs, 38 

Rotterdam, Holland........... ** 3 

British Honduras .. Pianos, 4... 

British West Indies..........- rr et 2 

Mexico......- rd te 

United States of Colombia... ... Musical 

Argentine Republic +o-++-Organ, I 


Orme eteeetee 


Liverpool, England 


instruments, 3 cs. 





| parties. 


The Billings Failure. 
NDREW BILLINGS and Joseph N. Billings, 
known as Billings & Co,, piano manufacturers, formerly 
located at 21 East Fourteenth-st., and recently at No. 76 Fifth- 
ave., in this city, made an assignment last Wednesday to Herbert 
Valentine, preferring Mary C. Hagen and Theodore H. Swift. 
The liabilities are about $5,000 to $6,000, and the assets consid- 
erably larger, provided the goods and raw material on hand will 
not be slaughtered at low prices. 

The firm has been dealing with a number of agents who have 
renewed their paper ed 4ditum, until after considerable renewing 
and constant discounting of the same notes, over and over again, 
they gradually absorbed themselves. 

The creditors in the supply line are not losers to any extent, as 
the greater amount of liabilities is due to money-lenders. 

Something should be done to resuscitate the business as the 
Billings trade-mark is not a bad one, and money could be made 
out of it. 


Communication. 
Unirep States ConsuLate, 
Cuemnitz, Saxony, November 15, 1885. t 
Editors Musical Courier : 

GENTLEMEN—Please accept my thanks for the issue of your 
valued paper which you sent me, and for the kind mention therein 
of my report to the Department of State. 

With best wishes, I am, gentlemen, yours most respectfully, 

‘ GEORGE C, TANNER, Consul. 





Dias v. Chickering & Sons. 
[* the Maryland Court of Appeals, Friday, at An- 
napolis, Md., Judge Ritchie delivered an opinion in the case 
The facts in this case 





of Clarence Dias v. Chickering & Sons. 
were as follows: Buckland & Ebling were a firm engaged in sell- 
ing pianos for themselves and also on consignments from other 
They received a piano from Chickering & Sons for sale. 
Buckland had to his private house, and 


Mr. it removed 


| subsequently sold it to Dias, a bona-fide purchaser, for cash. 


} 


$6,236 | 


The Superior Court allowed Chickering & Sons to replevin the 
piano from Dias, but the Court of Appeals reverses the Superior 
Court’s decision and says the loss must fall on Chickering & 
Sons. Judgment reversed, without awarding a new trial, 


— Decker & Son had an excellent month in November. The 
pianos of this firm enjoy an admirable reputation. 





TEs 





HARDMAN, 


NEW YORK. 














Has revolutionized the business in First-Class Pianos. 


A faultless 


instrument of unequaled durability, it is sold at a price 


below that of any other first-class piano made. 


S—THeE NEw — 


Hardman UprightssGrands 


are a specialty, and their success among the best judges has 


been owing to three facts only, viz.: 


They Possess PHENOMENAL DURABILITY. 





They are of FAULTLESS CONSTRUCTION. 


—ofe—_—_—_—_—_—_—+}- - 


PECK 


FACTORIES, lith & [2th Aves., 48th & 49th Sts. WAREROOMS, 146 Fitth Avenue, above [9th St. 





They are SOLD AT MODEST PRICES, 





————_——— + 


& CO., Manufacturers. 


NEW YORK. 





JAMES & HOLMSTROM, 


One of the Oldest 


THEIR 26 YEARS’ RECORD THE BEST GUARANTEE OF THE 


EXCELLENCE OF THEIR INSTRUMENTS. 


PIANOS ”* 


rRICTLY FINE 
MED UM PRIC 


Piano Houses now in the Trade, 


GRADE AT 
ES. 


Cad 


— WE MANUFACTURE — 


233 & 235 E. Twenty-first St., 


NEw TOR 


Uri bt and Squares, 


E. §. DOBSON, 


UPRIGHT PIANOS. 


Moderate Price to the Trade. 





No, 437 WEST SIXTEENTH 8T., NEW*YORK 
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BEHR BROS. & cos 
UPRIGHT « PIANOS 


AWARDED THE 


HIGHEST GOLD MEDAL | 


—@ AT ‘THE @— 





New Orleans Exposition. 





TEXT OF JUDGES’ REPORT: 


“The QUALITY of TONE, which is REMARKABLY fine, by its POWER and 
BRILLIANCY, the SINGING qualities of the instrument, the TOUCH even through- 
out, the CONSTRUCTION, EXCELLENCE of DESIGN, and PERFECTION of 


WORKMANSHIP.” 


_—~_ + —-—— —_—_— 


—* MANUFACTURED BY -*— 


Factory, Corner Hleventh Avenue and Turenty-Ninth Street, 


WAREROOMS, No. 15 EAST FOURTEENTH STREET, NEW YORK. 


RUD. IBACH SOHN, — 


BARMEN, Neuerweg 40, 


- MANUFACTURER OF- 


Grand « Upright Pianos 


TO THE IMPERIAL COURT OF GERMANY. 


— 3 COLOGNE, Unter Coldschmied 38. <-— 





ye ESE beautiful instruments are designed and executed by 
true artists. They combine with a tasteful, elegant ex- 
terior and thorough solidity of construction a great and noble 
tone, that is at once powerful and delicate, sonorous and 
sympathetic, They must be heard and seen, to be 
fully appreciated. Testimonials from great authorities. 

Prizes at many Exhibitions. 


CONCERT and PARLOR GRANDS, 


Preferred and praised by the artists for 
TONE AND TOUCH. 
Artistie Cases in any Style to order, with © 
- strict correctness guaranteed. = 
INTERIOR OF PARLOR GRAND. Pianos Varnished for the United States. GRAND CONCERT UPRIGHT, GERMAN RENAISSANCE. 


IVERS&POND 9 ~~ | EET STULTZ & BAUER, 


Elegance of Finish, a = — MANUFACTURERS OF — 
a Ls Upright and Square 


PIAN OS > __ Thoronghness of Constructio..| Pe) 
WAREROOMS: 18! & 182 TREMONT ST., BOSTON| @ a ere oT S. 
Factories; Albany and Main Sts., Cambridgeport. D sring and Warerooms, 338 and 340 East 3ist 8 3ist Street, New York, 

















, have dissolved. 


, Goldsboro, N. C 


-W. B. 
—Mr. 
for a month 
—R. E, 
No, 330,413. 
Marscheider & Co. have started in the piano business at No. 


Lane & Co. 


William Cumston, of Hallett & Cumston, has gone West 


& G. W. Moorman have patented a music-leaf turner, 


21 East Fourteenth-st. 

— Wadsworth, of Peekskill, is putting up a new wareroom, which 
he expects to occupy in February. 

Wm. & Son, of 


a special clearing-out sale of pianos and organs. 


Heinekamp Baltimore, are Sadvertising 


lhe employees of C. D. Pease & Co. will give their annual 


reception and ball on Saturday night next at Lyric Hall 


Nimmo, formerly of Nimmo & Henneman, Baltimore, has 
re-opened piano warerooms at 125 West Fayette-st. in that city. 
A harp with key-board, the invention of Dr, Alessandro 
Antoldi, of Mantua, has been tried in the Conservatory of Music, 
Milan 
~Jacob Doll's extensive new factory, erected by him at 402 to 
jo8 East Thirtieth-st., is the largest establishment of its kind in 
the country 
—Mr. I. N. Camp, of Estey & Camp, Chicago and St. Louis, 
has been in Brattleboro and New Haven, and was expected back 


here yesterday 
Mr. C. E. Hol 
Camp, has gone out of the piano line and is now in the oyster 


lenbeck, formerly traveling man with Estey & 


trade in this city 


\ clavicymbalum belonging to the Mozart family, and made 
by Johann Heinrich Grabner, of Dresden, in 1722, has been un- 
earthed at Prague. 

—The sh ipments of pianos by J. & C. Fischer, according to 
booked and regular orders for December, will amount to between 
joo and 500 instruments, nearer 500 than 400. 


Mr. George M 
prosperous business trip of six weeks, during which he took sev 


Guild, who is in town, has just concluded a 


enty-five orders for Guild pianos, The Guild piano is more prom- 


inent to-day than it ever has been in its history. 
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= H. Kurzenknabe & Sons, of Harrisburg, Pa., write to 
us: ** Please find enclosed check for next year’s subscription for 
your ever-welcome MusICAL CouriER. We could not get along 
without it. Baus pianos booming.” 

—The new warerooms of Charles Blasius & Sons, corner of 

Eleventh and Chestnut sts., Philadelphia, is a gorgeous place. 
The firm will do an immense trade in the new buildings. Blasius 
& Sons keep twenty-two horses to accommodate the business of 
the house, 
Starr & Co., manufacturers of the 
Ind., are working 12% hours per 
Our trade was never so good and 
comes to us without solicitation; we have not had a traveling 
man on the road since last February.” 

—Mr. George W. Lyon, of Chicago, who spent some time 
here, has returned home. Lyon & Healy keep the largest stock 
of high-grade pianos kept on hand by any dealers in this coun- 
try. He left a large order for fancy style uprights with Stein- 
way & Sons, and his firm is doing a very extensive trade now in 
all their departments. 


—Messrs. James M. 
“Starr” piano, Richmond, 
day. The firm write to us: * 


—Enmil Sauer, the youngest, but by no means smallest, of the 
piano giants of Europe, will play at Kénigsberg, Hamburg, Ber- 
lin, Leipsic and Dresden, and then begin an extended concert 
tour throughout Germany in company with Miss Hermine Spiess, 
the celebrated singer. Mr. Sauer plays only Rud. Ibach Sohn’s 
grands, which he openly declares the best of all. 

—The following appeared in a Boston paper on Sunday, De- 
cember 6: 

IANO POLISHERS—Keep away from Mason & Hamlin’s 
piano factory, Broadway, Cambridgeport. 
At the present time, when many piano polishers are out of work, 
it seems very foolish on part of the workman to attempt the steps 
indicated in the above. 


—* Presto” sends ussome good Western items. The new branch 
of Lyon & Healy, of Marshalltown, Ia., is under the charge of 
F. A. Benjamin. Law & Watson is a new firm in the trade at 
Cedar Rapids, Ia. The firm has the sale of the Behr Brothers & 
Co, piano and also keeps on hand besides these instruments those 
of Decker Brothers, Ernest Gabler & Brother and Mathushek 
piano Also Estey pianos and Estey organs, and also Packard 
organs. Mr. W. D. Caldwell has withdrawn from the Standard 
Piano and Organ Company, of Des Moines, Ia., which will in the 
future be controlled by Mr. W. W. Griggs, under his own name. 
H. Klein, of Waterloo, Ia., has sold out. 





| of Beethoven’s letters 
| Paris publisher. 


. Dr. Ludwig Nohl is about to issue in Viennaa volume 
A translation has also been made fora 


Stencils in Canada. 


HE following information from Montreal will be 

interesting : The art of stencilling is not wholly unknown in 
Canada, where the piano trade is done by many dealers on the 
house-to-house visitation principle. A highly respectable sewing- 
machine man in Montreal, for instance, who tunes pianos as a 
side-show, has those of Williams (Toronto) under many aliases. 
He will ask a customer $400 for ‘‘ The Kenmare Company,” and 
if he kicks at the price he will take him to the opposite side of the 
room and show him precisely the same instrument, under the name 
‘* The Albani,” for $325, and again, if that price is too high, the 
accommodating seller will show him “ The Lansdowne,” at $250, 
the Lansdowne being identically the same piano as the Kenmare 
and the Albani. 








.. Germany is apparently passing through the season of 
gigantic gooseberries. Hence the delightful fable of the discov- 
ery of a child of five, the son of a poor mechanic of Chemnitz. 
This prodigy has, it is said, never been taught music, but he can, 
it is alleged, play from memory the most difficult pieces which he 
has only once heard. The Queen of Saxony evidently accepts as 
truth a story which the Earl of Iddesleigh would know how 
fairly to describe, and her Saxon Majesty has undertaken to pro- 
vide for the education of the prodigy.—Zondon Figaro. 


- TO THE TRADE. 
MUSIC TRADE DIRECTORY. 


OR the first time in its history the Music Trade is 
about to have a TRADE DIRECTORY which will be 
reliable and valuable. In addition to the names and 
addresses of the firms in the trade in the United States, 
there will also be a MUSICAL PROFESSION DIRECTORY 
included. The book will be a closely-printed volume of 
200 and odd pages. 
The price of advertising in this new and valuable 
directory, which will be published shortly after Decem- 








ber 1, is as follows: 
One page before Title | page, $60.00 
| One page between and after Contents, 50.00 
% page, 40.00 
6 page, 27.00 
\ page, 15.00 
—* 


Address the publisher, 
H. A. ROOST, 





3 and 5 North William, Street, NEW YORK. 





OFFER TO 


THE 


AUCUSTUS BAUS & CO. 


TRADE THEIR NEW AND 


oc... who Ts) mer 


ATTRACTIVE 


STYLES OF 





£% Orchestral Upon and Square Grand 3 





HANDSOME IN DESIGN, 
SOLID IN CONSTRUCTION, 
BRILLIANT IN TONE, 
MAGNIFICENT IN TOUCH, 
BEAUTIFUL IN FINISH. 


-@” AGENTS WANTED EVERYWHERE. 


Correspondence Solicited. 


———_ ++ - __—_ 


PIANO! = 


wae CATALOGUES AND PRICES MAILED ON 


Warerooms, 58 West 23d Street, | 














NEW YORK. 





ee 


HANDSOME IN DESIGN, 
SOLID IN CONSTRUCTION, 
BRILLIANT IN TONE, 
MAGNIFICENT IN TOUCR, 
BEAUTIFUL IN FINISE 


i" AGENTS WANTED EVERYWHERE 





Correspondence Solicited, 


APPLICATION. <4 


Factory, 528 West 43d Street. 
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WESSELLNICKEL &GROSS, mag) Henson F1AN0- (a 


(Established in 1849,) 


— MANUFACTURERS OF — ; = 
2s, Manufacturers of wes UPRIGHT and COTTAGE 

GRAND, SQUARE . s ; — 

vrais PLAnoforte Actions,| Erma: re 


455, 457, 459 & 461 WEST 45th STREET; 
636 & 638 TENTH AVENUE, and 452, 454, 456 & 458 WEST 46th STREET, 
—-NEW YORK.+— 


—_%- ESTABLISHED 1543.-%—- ‘. ie ir . pt MORE THAN 30,000. MADE AND IN USE. 
WOODWARD & BROWN, | Gimmie Every Piano WARRANTED FOR SBVEN YEARS 


Pianoforte Manufacturers, 














ILLUSTRATED CATALOGUE FREE. 
No. 1754 TREMONT STREET, BOSTON, MASS. 
— W AREROOMS:«— 


WH EELOCK P IAN OS' = BE 159 Tremont Street, Boston. 
a > ae SOUNDING BOARDS, WREST PLANK, Ete. 


=" i Nos. 763 to 785 East 149th Street. 
444 BROOME STREET, NEW YORK. 
WAREROOMS: L. F. HEPBURN & 5O., Factory and Mills, Stratford, Fulton Co., N. Y. 
No. e5 Hast 14th Street, SOLE ACENTS FOR THE U. S. AND CANADAS, 
NEW YORK. BILLION’S FRENCH HAND FULLED HAMMER FELTS. 


HAZELTON BROTHERS, 


<> eo 
THOROUGHLY FIRST-CLASS » ( A NOs IN EVERY RESPECT, 
<>. o> 


>=) APPEAL TO THE HIGHEST MUSICAL TASTE, =o 


WNos. 34 & 386 UNIVERSITY PLACH, NHW YORE. 






































Tue LIGHTE & ERNST PIANO ===" 


ENTS WANTED. 


reer eens. STURTEVAN! & Colo. edsiad Wares, #1 Hoa thtrh 








HALLET & DAVIS GO.’S PIANOS.“=-=- 


WAREROOMS: 167 Tremont Street, Boston; 44 East Fourteenth Street, New York; 1117 Chestnut Street, Philadelphia; 811 Ninth Street, Washington. D. C. 
State and Adams Streets, Chicago; Market and Powell Streets. San Franiseco, Cal. FACTORY: Boston. Mass. 


[jLOUGH & ot +  HREKBORN G. S/IVH, 











— SOLE MANUFACTURER OF — 


WARREN on | eo nak i] Bradbury Piano-Fortes, 
ORGANS. jee as La | MANUFACTORY CORNER WILLOUGHBY AND RAYMOND STREETS, BROOKLYN. 


— WITH — 





— GIVING — 


PIPE ORGAN 
TONE. 


Gocds, the Best. 
Prices, Low. 


STRICT PROTECTION. ¥ | za | — SHE OLD RELIABLE — 


Agents Wanted. i q : 7 ; . a Z E ts BRA D BU oes ” PIA NO. 


Warerooms oad | Principal Office: 











ADDRESS, 


EN x) 3 ——>,_ No. 95 FIFTH AVENUE, cor. 17th Street, NEW YORK. 
CLOUGH & WARR # “ vs egy E nZ af m _| BROOKLYN—338 Fulton Street. | JERSEY CITY—43 Montgomery Street. 

7 * ia O Me} 4 | BROOKLYN—664 and 666 Fulton Street. | WASHINGTON, D.C.—1103 Pennsylvania Ave. 
ORGAN C0, : 2 Mw = | BROOKLYN—95 Broadway, E. D. PHILADELPHIA—1020 Arch Street. 
= RROOKLYN—794 Broadway, E. D. | SARATOGA SPRINGS—484 Broadway, 
Detroit, Mich. ee = CASE FACTORY—LEOMINSTER, MASS, 
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Manufactured by C. F. Martin & Co. 
w= NO CONNECTION WITH ANY OTHER HOUSE OF THE SAME NAME. <a 





ium MARTIN GUITA 


THE ONLY RELBL 





For the last fifty years the MARTIN GUITARS were and are still the only reliable instruments used by all first-class Professors and Amateurs throughout the country. They 
enjoy a world-wide reputation, and testimonials could be added from the best Solo players ever known, such as 


Madame De GON], | Mr. 


Mr. J. P. COUPA, 


also in Europe. 


WM. SCHUBERT, | 
Mr. FERRARE, 


Mr. S. De La COVA, 

Mr. CHAS. Dr JANON, 
but deem it unnecessary to do so, as the public is well aware of the superior merits of the Martin Guitars. 
They still stand this day without a rival, notwithstanding all attempts to puff up inferior and unreliable guitars. 


| Mr. H. WORRELL, 
Mr. N. W. GOULD, 


Mr. N. J. LEPKOWSKI, 
| and many others, 


Parties have in vain tried to imitate them not only here in the United States, but 


Depot at C. A. ZOEBISCH & SONS, 46 Maiden Lane, New York. 


Importers of all kinds 


of MUSICAL INSTRUMENTS, STRINGS, etc., etc., etc. 








Kipack 


Grand, Square and Upright 


“PY ANOS. 


Received Highest Award at the United States 
Centennial Exh.bition, 1876. 
And are admitted to be the most Celebrated In 
struments of the Age. Guaranteed for Five Years 
7" Illustrated Catalogue furnished on application 
p 


rices reasonable. Terms fay>o-able 


Warerooms, 237 E. %d Street. 
Factory, from 233 to 245 E. 23d St., New York. 


THE 


TABER 


ORGAN CO. 


ee 





FACTORY, 


Worcester, Mass. 


BRIGGSS 


OLD AND RELIABLE 


PIANO STOOL 


MANUFACTORY 


PETERBORO, N. H. 





Special Prices to the Trade. 


PIANO STOOL WITH BACK. 


rhe latest and most practical Novelty in this line. 


Vhat S. B. Mitts, the great Pianist, says about this 
*atent Stool: 


New York, June 26, 1884. 


Messrs, T. F. KRAEMER & CO,, New York. 
GENT Having and tried your adjustable 
Piano Stool with Back, I have much pleasure in 
testifying to the excellency and usefulness of the 
ame What 1 most particularly recommend is the 
rt and portability of it. I think it will supersede 
all other Piano Stools. For those who practise 
much I think it is an absolute necessity. 
S. B. MILLS, 


T. F. KRAEMER & C0,, 


GENERAL AGENTS, 
103 East 14th Street, 
NEW YORK. 


see” 


Near Steinway Hall, 


ee” CATALOGUE FREE 





MITH 


AMERICAN 


ORGANS 


— AND — 


PIANOS 
ARE THE BEST. 


ESTABLISHED 30 YEARS. 
i Over 100,000 Made and Sold. 
Catalogues free on application. 
THE 


SMITH AMERICAN ORGAN CO, 


BOSTON, MASS. 
Grand, Square and Upright 


PIANOFORTES. 


These Instruments have been before the public for 
nearly fifty —_ and upon their excellence alone 
have attained an 


UNPURCHASED PRE-EMINENCE 


Which establishes thefh as UNEQUALED in Tone, 
Touch, Workmanship and Durability. 





Every Piano Futty WARRANTED FoR Five YEars. 


WM.KNABE & CO. 


WAREROOMS: 
112 Fifth Avenue New York. 
204 & 206 W. Baltimore St., Baltimore. 


C. N. STIMPSON, 


MANUFACTURER OF 


Carved« Biano« Legs, 


LYRBES and TRUSSES for Upright Pianos, 
A large variety of New Designs for Upright and 
Grand Pianos, 


Appress WESTFIELD, MASS. 








CRANE & 


13 University Place, New York, 


PIANO FELT MANUFACTURERS. 


C. KURTZMA 


-~PLANOFORTES,> 


106, 108 and 110 Broadway, 


CHAPUIS, 





— MANUFACTURER OF — 


, Grand, Square and Upright 





Buffalo, N. Y. 


BEHR_BR 


OS. & CO. 


NEW PATENT 


Harmonic Upright 


AWARDED THE HIGHEST GOLD MEDAL AT THE 


NEW ORLEANS EXPOSITION, 
. 


TEXT OF JUDGES’ REPORT: “The QUALITY 


of TONE, which is REMARKABLY fine, 


by its 


POWER and BKRILLIANCY the SINGING qualities 


of 


the instrument, the TOUCH even throughout, the 


CONSTRUCTION, EXCELLENCE of DESIGN, and 
PERFECTION of WORKMANSHIP.” 


ap. 


BILLINGS 


+PIANOS,< 


-— MANUFACTURED gv=— 
BILLINGS & CO., 
Pactory, - 124 & 126 West 25th Street. 
Warerooms, - - + 76 5th Avenue, 
NEW YORK. 


C. REINWARTH, 


PIANOFORTE STRINGS, 


114 East 14th St., New York. 











PAPER A book of 100 pages. 

The best book foran 

advertiser to con- 

TISING sult, be he experi- 

enced or otherwise. 

tcontains lists of newspapers and estimates 

ofthe cost of advertising. The advertiser who 

wants to oe one dollar, finds in it the in- 

formation he requires, while for him who will 

invest one hundred thousand dollars in ad- 

vertising, a scheme is indicated which will 

meet his every requirement, or can be le 

to do so by slight changes easily arrived at by cor- 

e. 149 editions have been issued. 

Sent, post-paid, to any phd 10 cents, 
Ri & C 


to Ge J , 
NEWSPAPER ADVERTISING BUREAU, 
10Spruce St. (Printing House 8q.), New York. 


rhe BOLO and rhe Milton 


ORGANS. 


First Class, New and Attractive Styles. 





3” AGENTS WANTED. 


1129 CHESTNUT ST., PHILADELPHIA. 


(iter L 


mer 


PIANOS 


Send for Catalogue and Prices, 
GHRISTIR & SON. 209 to 233 W. véth St., 27 ~ 





WAREROOMS, 15 EAST 14TH STREET. 


Factory, 292, 294, 206 and 298 Peppenth Ave. 


Cor. 29th Street, New York. 


BREWE 
to 9 


RY. 
oO 


y 


Sur 





F, CONNOR, 
PIAWN OS. 


Factory 239 E. Forty-first St., 
NEW YORK. 


Dealers admit they are the best medium-priced 


Piano in America. §2~ Send for Catalogue. 


N. B,—Pianos not shipped before being thorough -y 
Tuned and Regulated 


GUILD FA, 


PIANOS. 


Established 1861. Nearly 20,000 now in use. 
GUILD, CHURCH & CO.. 
175 B TREMONT STREET, BOSTON, MASS. 
ge Correspondence Solicited, 


HORACE WATERS & C0. 


PIANOS and ORGANS. 
t@” AGENTS WANTED 








Warerooms, 124 Fifth Ave. 
factory, Corner Broome and East Streets, 
NEW YORK, 
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SEND FOR CATALOGUE AND PRICES TO 


FORT WAYNE ORGAN CO., Fort Wayne, Ind. 
WE INVITE DegLsee vistrin Tats cry To CaLt AND SEE A 


~wiiT HAS NO SUPERIOR!I::~— ~~ -; NEW YORK OFFICE, with ¢. H. DITSON & CO., 867 Broadway. 


GRAND, SQUARE AND UPRIGHT PIANOS 
1 | § i I I + 
K LL our Pianos have my patent Agraffe Bell Metal Bar arrangement, ae 

July, 1872, and November, 1875, and my Uprights have my — metal: 
action frame, cast in one piece, patented May, 1877, and March, 1878 which h : 


— ESTABLISHED 184. — caused them to be pronounced by competent judges, 
Factory and Warerooms, 214, 216, 118, 220, 222 and 224 E. 22d St., New York. THE BEST PIANOS MANUFACTURED. 


a EO. STECK & CO.) ==: 
BABY GRAND. GE a | i rt q 4 LE GIANT. 


THE SMALLEST UPRIGHT 


THE SMALLEST GRAND GRAND, SQUARE AND UPRIGHT «PIANO MADE, 


PIANO MADE, Containing all improvements, com- 


bined with great strength and volumi- 
Remarkable for powerful sympathetic nous tone, adapted for Schools, Flats 


tone, pliable action and absolute dura- 2310; eo ree and Small Apartments, 


we _— | Warerooms, STECK HALL, 11 East Fourteenth Street, NEW YORK, + 


GOLD MEDALS: 
quire mew. HERRBURGER-SCHWANDER, res" xs 
i z Frankfort-o.-M., 1881 


J UST patented an action with all 
‘ Sn 6 ‘ — MANUFACTURER OF — 
irom salle; very ofislent fe DIPLOMA OF HONOR: 


. * s s . 
“ua voy: im room ar Pianoforte Actions# Keyboards smteram, - ssss 
[a ne — Devotes special sen to the tastes of the 


ppaqered end cnameneaiy, “EN HERRBURGER-SCHWANDER, 16 rue de /'Evangile, PARIS, France. American trade. Free delivery at 


to the iron rails, Prices and particu- Customer's factory. Competition 
Prices. Prompt Service. 


lars free on application. Agents for the United States WILLIAM TONK & BRO., New York. Liberal Conditions. 


ESTABLISHED 1847. 3 , | OVER BRO ‘ 
SAMUEL PIERCE, é poe: | CONONER.BROS 



































READING, MASS. UPRIGHT PIANOS. 
Largest Organ Pipe Factory in the World. Among our valuable improvements, appreciated by pianists 


— ene, remo en eae, Patent Metal Action Rai! 

METAL AND WwooD and Patent Telescopic Lamp Bracket 
s 
Organ Pipes 


Our Pianos are endorsed by such eminent judges as Mme 
The very best made in every respect. 


Rive-King, Robt. Goldbeck, Chas. Kunkel, Anton Streletzki, 
E. M. Bowman, Gustave Krebs, G. W. Steele, Hartman, of 
A epoca Eb wo {prnishin ji, Highe ry Class | ‘ ; SS 4 ‘ 
ase meee sansa ee °°" ORGAN CO, Limited, ERIE, Pa. O > E- be ‘eH ré aaa — 
@ best Fiano in the Market. 
BENT PIANOS emacs) ~ age 2 SOM, manutactuzers, 


San Francisco, and many others. 
105 EAST 14th STREET, NEW YORK. 
R.+-M.:BENT:&:C o.. tar Special Terme ond Friece to 212, 214, 216 W. 47th St., NEW YORK. 


; — MANUFACTURERS OF THE CELEBRATED — U fe R | G be 7 
Three Unison, Full Agraffe, Square and Upright Pianos. - A EN PIANO 
UNEQUALLED IW TONE, TOUCH AND DURABILITY. PRICES MODERATE. . 
New Catalogue. Address R, M. BENT & CO., 453 West 36th Street, NEW YORK. THE BEST PIANO FOR DEALERS TO HANDLE. 


B. F. BAKER, 486 Harrison Avenue, Boston, Mass. 
R. W. TANNER & SON, | E KRAEMER & CO.,' emi feureenth 8 


No. 858 Broadway, Albany, N. Y. 
MANUFACTURERS AND 


—=> 
MANUFACTURERS OF = --— ae =, - IMPORTERS OF 


PIANO HARDWARE,| g a ecm) GRAND, SQUARE 

Brackets, Pedal Guards, Pedal Feet, &c. F - Py ae en v3 JA and UPRIGHT 

eee Bronzing and Japanning, Fine Gray ano 4 a 2) . ; “a zy * Se : PIANO COVERS 
r 


fos Nab fon Casey Ain st Pano Hols" | See eee’ JAX A) AND SCARFS, 
j e ye ¢ s a ¥ Piano Stools, 


Send for List before buying. 
BuyAng a10jaq yt] 40} puas 





























Music Racks, 


* a. s x . 4 ios : Artists’ Busts 
aw ; " ets ~e &c., &c. 
e = J ‘ig . = \ uae 
5 :- = f ~ a . oH Ys Goods sen 


— MANUFACTURERS OF — x ow ae Nee ai ee Be on Selection 
« be » tothe Trade, 


Grand, Square and Upright , = S \ Se ass ~~ : pa bbe Trade 


PIANOFORTE ACTIONS, <#2= 8S" Sere" ss 


FLAGS AND BANNERS FOR MUSICAL SOCIETIES. 
22 to 30 Tenth Ave., bet. 12th and 13th Streets, New York. P. O. Box 2920. Next to Steinway Hall. §@ Send for Illustrated Catalogue. 


E.G. HARRINGTON! & CO ., wins ofS 
“Tiivwestinmiyainiin SQuUare ? Opright Pianofortes, 


FACTORY and WAREROOMS: 449, 451, 453. 455 and 457 WEST FORTY-FIRST STREET, NEW YORK CITY. 











\ 
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THE MUSICAL COURIER. 








STEINWAY 


Crand, Square and Upright 


PIANOS. 


Steinway & Sows are the only Manufacturers who make all component parts of 
their Pianofortes, exterior and interior (including the casting of the 
full metal frames), in their own factories. 


NEW YORK WAREROOMS, STEINWAY HALL, 


Nos. 107, 109 & 111 East Fourteenth Street. 


CENTRAL DEPOT FOR GREAT BRITAIN, STEINWAY HALL, 


No. 15 Lower Seymour Street, Portman Square, LONDON, W 


EUROPEAN BRANCH FACTORY, STEINWAY’S PIANOFABRIK, 
St. Pauli, Neue Rosen Strasse No. 20—24, HAMBURG, GERMANY. 


Finishing Factory, Fourth Avenue, 52d—53d Street, New York City. 
Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 


UPRIGHT PIANOS A ‘SPECIALTY. 


MASON & HAMLIN 


s s 
Upright * Pianofortes, 
EMBODYING LATEST IMPROVEMENTS, AND VERY HIGHEST EXCELLENCE 
IN MUSICAL CAPACITY, ELEGANCE AND DURABILITY. 








Entire Metal Frames, to which the Strings are directly attached by 
Metallic Fastenings, securing: 

1. Improvement in quality of tone; freedom from tubbiness and otherwise unmusical 
tones. 

2. Greater durability and much less liability to get out of tune; will not require 
tuning one-quarter as much as wrest-pin Pianos. They are thus especially adapted to 
use in trying situations and climates. 

It is intended that every Piano made by this Company shall illustrate that VERY 
HIGHEST EXCELLENCE which has always characterized their Organs, and won for 
them HIGHEST AWARDS at every great World’s Industrial Exhibition 
for Sixteen Years. Circulars free. 

An Illustrated Catalogue of Organs, 46 pages, 4to, representing about One 
Hundred Styles, will be sent tree. 

= $$$ —___—__—_—____—_ 


THE MASON & HAMLIN ORGAN AND PIANO CO., 


No. 154 Tremont Street, Boston; No. 46 East Fourteenth Street (Union Square), New York ; 





Long Island City, opposite 120th Street, New York City. 





No. 149 Wabash Avenue, Chicago, Il. 











THE BEST MATERIALS USED. 


C.C. BRIGGS & Co. 


Upright and Sauare Pianos. 


ONLY 
te 


WO. 5 APPLE. 








STREHT, BOSTON, MASS. 


NONE B BUT TH THE _ FINEST WORKMANSHIP. 




















ALFRED 











Vienna, 1873. 








FELT AND SOUNDING-BOARD WORKS: 
DOLGEVILLE, N. Y. 


PIANO: ORGAN 












Paris, 1878. 












SAW MILLS: 


DOLGEVILLE, OTTER LAKE, PORT 
LEUPER, LEIPZIG, N. ¥. 


A MATERIALS, 








UL 





at i 


Ale If 
Eee a: on 





122 HAST THIRTHEN TE STREET, NEW YORE. 











BEHNING” 


ws tic Upright and Grand Pianos 





128th Street near Third rd Avenue, New York. 


Factory : 


BEHNING & SON. 





McCAMMON PIANOFORTES. 


UPRIGHT CONCERT GRAND. THE WONDER OF THE AGE. 
The Most Powerful Upright Piano Ever Produced. Every Piano Warranted in full 
for Five Years. 


Address E, McCAMMON, Cor. Broadway and North Ferry Street Albany, N.Y 
Only Successor to BOARDMAN, GRAY & CO. 


JAMES M. STARR & CO. 


— SUCCESSORS TO— 


— io — 
“ Chase Piano Co. | 











=] 
INDIANA. 


RICHMOND, 


LOCKWOOD PRESS, 126 and iss Duane Street, Cor. Church, N New York, 


/ 
/ 
/ 
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